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Issue #3 of TheSharpEndZine. What a 
piece of rat feed. Just wait till you 
read this thing. You’re gonna be sick. 
But on a lighter note, how ya goin? 
What you’re holding in your hot little 
hands is the result of months of endless nights in front of the laptop, slaving away to get this thing done. I back up 
regularly now but at one stage my computer did a crash kinda thing and I lost about 5 pages of reviews I had written. 
Everything else was cool but these reviews were gone. So pissed off and another few days sitting in front of the 
screen. Oh well it’s in the past now. Sorry if the interviews in this issue seem a little dated, most of them are getting 
a little older. I had a few problems with material and other issues, so that’s why it has happened like this. It’s still 
okay though. I think that all the interviews are still relevant. It seems that a lot has happened with the zine in the last 
few months. After the release of issue 2 it seems that people actually sat up and started to take notice. The feed- 
back from that one was amazing and I managed to get rid of every issue pretty damn quick. So thanks to everyone 
for the show of support. After issue 1 I wasn’t sure if it was worth doing any more but you guys showed me other- 
wise. So onward. This issue I welcome a shitload of new contributors. Say g’day to John MEANtime of In The 
MEANtime Records, Davey Chips And Gravy taking photos, Doug Steele, xBeau Vs. Themx, Chris James (the 
creator of Give Blood Zine, out soon. Check it out), Crafter & xlll Timx writing reviews from 
Brokenglassonline.com (good new website. Check it out) and xStuiex who drew this issues amazing cover. On the 
subject of the cover, what do you think? Pretty good hey? I really think that xStuiex has got the skills. Thanks to that 
nigga heaps for making the stretch, hope to work with ya again mate! Hope to have all of the new contributors 
aboard for many more of TheShaprEndZine! So what else is goin on this issue? Well how about a shitload of inter- 
views. Like double that of the 2 previous issues. Some of the bands in this issue are Abigail Williams, the legendary 
Biohazard, local bands Provoke and Knifefight Opus, amazing German band Neaera, Timm McIntosh of the amazing 
Trial and Wait In Vain plus a lot more. Anyway what else? Hmmm, same old shit I guess, rants, album reviews, 
photo sections and now I finally have some stuff to give away. Check the free stuff opportunities near the back of the 
zine. Got about 6 free CD’s going off. All you gotta do is throw me an email and it’ll be yours. You should be stoked! 
Also with this issue there is a free sampler cd- “Side One Dummy” comes to you courtesy of Darren from Stomp 
Records. Don’t expect a cd with every issue now you greedy fuckers. It’s more than likely you won’t be getting one 
next issue. If you’re chasing a free CD every issue go an get Pee Zine. You get one free every time you buy that 
one. Something different with the next TSEZ that should make you guys even happier than free cd anyway. Just you 
wait. 

So till next time people, thanks for the support and enjoy 
TheSharpEndZine #3, SEAN 
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1. Bike 

I have been riding my BMX bike prop- 
erly for over six years. That is over a 
quarter of my life. And while the degree 
of my love for the bike has always and I 
suppose always will fluctuate I know 
that my true passion for freestyle riding 
will never die until I do and I will proba- 
bly ride until I am no longer physically 
capable. I always had a bike. I think 
when I was around five or six I had a 
little Repco 16 inch wheel kids BMX 
complete with bell, chain guard, foot 
brakes and training wheels. It was white 
with lime green grips and tyres. I don’t 
really remember the moment I learnt to 
ride without the training wheels but I 
have distinct memories of trying and 
failing with one of the neighborhood kids 
at the bottom of my driveway. But I sup- 
pose every kid loved riding a bike at that 
age so I don’t take those years to seri- 
ously. Back in high school I had friends 
who skated so I tried that too. I was 
never a very good skater and I have to 
admit that I never really enjoyed it that 
much. I just needed something to do 
with my friends at the time after school. 
At that time I lived in Kuraby on the 
south side of Brisbane and I remember 
in August or September of 1999 when 
the now almost legendary Kuraby 
skatepark was built virtually two sec- 
onds from my home. Every day I would 
go down after school and hang and 
attempt to skate with my friends. Every 
now and then some groups of bmxers 
would come to the park and session 
most of the time on the weekends and 
would really impress 
me. I didn’t know any 
of these guys but I 
knew I really wanted 
to give it a go so I pes- 
tered my mum to get 
me my first real BMX 
for my birthday that 
November. The time 
came and I got my lime 
green Mongoose Ex- 
pert complete with 
chrome bars and forks. 

That day as soon as I 
got home from school I 
took off the front brakes, bell and the 
reflectors and raced down to the park. I 
remember on the way down attempting 
to bunny hop up a gutter and in doing so 
pretty much rolling up the thing. It was 
like I was starting completely from 
scratch. While I wasn’t that good for the 
first few months (okay I was terrible) my 
complete and utter passion for my bike 
kept me making the trek down to the 
park every day after school to ride my 
arse off until the sun went down. Noth- 


ing, except for music and my girlfriend 
has ever captured such a big part of my 
spirit. Ever. I often find myself thinking of 
those times and how good they were, I 
would give anything to go back to those 
days when my only worries were about 
my bike and school. So back to the 
story. I was still riding every day until 
one afternoon this dude who didn’t look 
much older than me that I had never 
seen before came down. I didn’t know 
him but while I was watching him ride I 
noticed that his skills weren’t much bet- 
ter than mine so I decided to approach 
him. His name was John and he was a 
cool guy. Six years later he is my best 
friend and still a cool guy. Literally over 
the coarse of 4 and a half years of living 
in Kuraby I probably missed riding there 
no more than a total of a week. That 
place was my haven for that whole time. 
Through the years I progressed exten- 
sively and learnt a lot of different stuff. I 
have watched so many new kids come 
into the local BMX scene and after be- 
ing involved for so long I think that it is 
safe to say that I have ridden with nearly 
every BMX dude in the city at one point 
or another. Now I live in Kangaroo Point 
and while there is no real skatepark in 
the area I have quite a few good places 
to ride in surrounding suburbs. I can ride 
the newly rebuilt Coorparoo, the classic 
Paddington or the just two year old Fair- 
field after a less than ten minute drive in 
the right direction. And I have to mention 
the good street in Kangaroo Point. My 
true passion is the street stuff and the 
area is nothing short of a street 

mecca for 
bikes. I 
would hate 
to find out 
what my life 
would be 
like without 
it. I have 
gone 
through 
alot of dif- 
ferent 
bikes and 
parts but 
one thing 

has never changed. My love for my bike 
and my love for the feeling I get when I 
learn a new trick or take a new line. I 
know that when the time comes when I 
can no longer physically do it I will still 
be involved in it in some form or an- 
other. It will always be a part of my life. 
SEAN 

2. Race Ya 

Not everything in my life is hardcore; 
other things are big in it too, so I am 



gonna write about it. You may not be 
interested but here you are, some peo- 
ple reading this may be able to relate 
with me, some maybe not. I hate fuckwit 
drivers. Not a day goes past where at 
least once I am tailgated by some impa- 
tient fuck who has a deathwish. And no I 
don’t drive like a nana. I don’t speed but 
I never go under the limit either. Today 
while driving home from work on one 
stretch of road in about 3 minutes my 
car was arse fucked by about 5 sepa- 
rate cars. Fare enough if you wanna 
drive like an idiot I don’t care but when 
you do this you go out and endanger the 
life of other people Your total disregard 
for other human life just amazes me. 
Also cabbies. How the fuck did you 
fucks get your fuckin licence? Yeah it’s 
been proved that you lot understand the 
rules of the road. Maybe even better so 
than normal drivers but do any of you 
choose to follow them? I think not. So 
back to arse hole drivers. Why do you 
drive like this? Because you feel that 
how fast you go translates to your dick 
size? Or because you like to intimidate 
those in slower cars than yours? I have 
always had this idea of having a small 
fridge installed in my car somewhere for 
one specific reason. So I have a place 
to store a carton of eggs so I can throw 
them at your stupid mags next time you 
ride my arse. Just wait, it will happen. 
Funny topic to make a column about 
hey? You think? Well good thing this my 
zine. When you do one you can write 
about whatever you like. SEAN 

3. I’ll Miss Them 

Other than my grandfathers passing 
when I was around 16 years old up until 
18 months ago I had never had to say 
goodbye to anybody who meant any- 
thing to me or who was close in my life. 
So up until then I was largely oblivious 
to how painful the death of a loved one 
can be. Now I am no real position to be 
feeling sorry for myself or even writing 
about it so I’ll try and approach this es- 
say as least self serving as possible. 
Because it is my friends John and Dan 
who really are feeling the brunt of the 
pain from the death of these people. I 
have been friends with John Dollisson 
for around six years and for pretty much 
that entire time I had been close with his 
father Pat. Pat was always the coolest 
old guy I had ever met and was always 
really kind and hospitable towards me 
and the rest of Johns mates. I wouldn’t 
even be able to list off all of the times 
Pat went out of his way to make all of us 
guys as comfortable as possible when 
over at his house. Countless times after 
an afternoon of riding Pat made us all a 
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really nice dinner. Countless times be- 
fore we had cars or licenses he drove 
us to various places so we could ride 
our bikes. When it comes down to it he 
was probably one of the nicest guys I 
had ever met. I suppose the apple never 
falls far from the tree then. Probably 
about 2 years ago the boys and I made 
a road trip to Sydney to ride our bikes. 
Our schedule for the first day had us 
getting up at three in the morning when 
it was still dark so we had a good day of 
driving. That morning Pat woke up also 
and cooked all of us breakfast of bacon, 
beans and eggs etc. At this time he 
seemed totally healthy and normal for a 
man of his age. At around the same 
time Pat was diagnosed with advanced 
bowel cancer. The doctors gave him 
around a year to live. I remember how 
devastated John was when we first 
heard the news. When John told me this 
I was rather surprised and for the next 
six months I could never really make it 
sink in. It wasn’t until nine or ten months 
later when Pat was hospitalized that I 
really started to realize how serious the 
situation was getting. For around three 
months Pat was in and out of hospital 
for treatment, he was always sick and at 
this time John took real time out to look 


after his dad. Before we knew it Pat had 
passed away. It was so quick. Less than 
a year before he seemed perfectly 
healthy. It was devastating. So Pat this 
is to you: You will never be forgotten by 
any of us, you were one of kind and you 
are sorely missed. Hope to see you 
again one day. 

If Pats passing wasn’t enough, our 
group has had to suffer another blow in 
the past few months, a blow hat was 
alot less unexpected. My friend Dans 
cousin, who I was reasonably close 
friends with earlier in our lives, Jason 
was killed when he fell from his motor- 
bike in Sunnybank Hills. Six years ago 
when I was in high school I had another 
friend named Jason who I was close 
with. He lived near the now deceased 
Jason and often on the weekends we 
would all go riding or whatever together. 
So in time I grew to know Jason really 
well. Eventually both Jasons and I 
drifted apart as our interests grew sepa- 
rate. They eventually stopped riding 
BMX and got into other things. All I 
wanted to do was ride. So over time we 
gradually stopped hanging out. The last 
time I saw either Jasons was at Dans 
18th birthday around two years ago. 

One evening a few months back I heard 


news of Jasons death from Dan who 
was devastated. He was only in his 
early 20’s. He had a long time girlfriend 
who he was practically married to and 
they had a son. This boy is not even a 
year old. He will never know his father. 
This makes me so sad. I somewhat 
regret never hanging with Jason in his 
last years but also feel peace in the fact 
that we had never parted on bad terms, 
that he never hated me or vice versa. 

So Jason, farewell. I hope your in a bet- 
ter place. 

And last but not least Dimebag Darrell. I 
have talked about Dime in the past so 
I'm not gonna go into massive detail 
now. I’ll just say a few things. It’s been 
over a year now since his murder and I 
still haven’t come to terms with his de- 
parture. Whenever I think about him and 
the way he left the world I feel almost 
like it was a dream, like how someone 
so amazing and talented could have 
been taken for such petty reasoning. 
Anyway. Farewell Dime, you are still my 
only hero. SEAN 

4. What Are We Doing? 

A subject that crosses my mind every 
now and then is wether I would ever 
bring children into this world or not. It is 
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something so hard for me to contem- 
plate. This planet is already so much on 
the downfall can you imagine what it will 
be like in 20 years time? I hardly want 
to. So why introduce another life into it? 
Now by no means am I taking an irre- 
sponsible attitude when it comes to the 
current condition of the Earth, I am just 
as responsible for it as the next regular 
Joe, but as I type millions around the 
world pollute and litter, all contributing to 
the bitter and gradual downfall of our 
kind. Life and this world are both things 
so precious and valuable that have 
been given to us yet we are constantly 
destroying it without a care. I find it al- 
most impossible to describe how much 
distain I feel when it comes to this sub- 
ject. I mean it’s just common sense that 
if your doing something that will lead to 
your demise you stop. You know? Like 
jumping off a 30 metre cliff into a jagged 
pit of bloody rocks is something that is 
definitely gonna kill you right? So unless 
your totally suicidal your not gonna 
jump. So why pollute? It will kill us all 
eventually. I dread to think about what 
this world will be like in 20 years time. 
Look where it is now. Just imagine our 
future. I really don’t want to think about 
it. The other day I was driving towards 
the city from the south on the highway. 
As you come over Mt. Gravatt you get 
this awesome view of the city in its en- 
tirety. When I came over, and come to 
think about it every time I come over the 
hill, I noticed just how inundated with 
smog our town is. It’s like a thick haze 
just blanketing the city. This can’t be 
good. Every time I go out I see either 
some big truck, or a shitty old car or 
something looking like it’s on its last 
legs coughing out pumes of hagged 
smoke. And yet we all as people just let 
this shit keep happening. I suppose we 
all just depend so much on all the things 
that create mass pollution. That coupled 
with the fact that what we are doing now 
will not affect us directly, only affect 
those 15-20 years in the future. I don’t 
really know of any solution to these 
problems. There’s nothing that I can 
offer that probably hasn’t been sug- 
gested before. I just really wish that 
there was something, ANYTHING that 
we could do. I want to feel comfortable 
in making a decision to bring another 
human life into this world. Because at 
the moment I definitely do not. SEAN 

Introducing Doug Fckn Steele, the 
zines newest contributor. I met this 
guy on the net after reading some of 
his Myspace rants. What a bloody 
legend.... take it away Doug. 


1. Braggers 

If you fucking brag, puleez, oh pretty 
fucking please, be able to back your shit 
up. I just read someone else's page 
where this fucking glam cock rock clown 
thinks he's the best guitarist in the fuck- 
ing universe.. 

1 . Cock Rock is so fucking easy to play. 

I was playing Van Halen and Dokken 
note for note at 18, you fucking cock- 
head. If you're gonna talk shit, try rippin' 
off Greg Howe, Allan Holdsworth, or 
fucking Bumblefoot. Jesus Christ, I 
could play Motely Crue songs on fuck- 
ing smack AND asleep. 

2. If you have to tell people you're God 
on guitar; you're not. This one's self 
explanatory. Don't worry, little bitch, I'll 
spring for your 1st therapy session. 
People who excel at something are 
usually cool enough not to fucking big 
note themselves; they let their art do the 
talking. .You think 
Allan Holdsworth 
(who looks like a 
mutherfucking 
plumber) goes 
around saying, "Hey 
peoples, I make up 
my own chords based 
on my own music 
theory and my scales 
are like sax scales on 
fucking acid, AND my 
left hand is more fluid 
than the fucking piss in 
your bladder." ??? Nah, 
he just stands there, 
turns up the volume, 
and your ears hear God 
channeling through this 
man, and he don't have 
to say a fucking word except, "Thanks 
for showing up and buying me albums. 
Anyone know where I can get a good 
Ale around here?" 

Look, I'm just pissed off. I've had a fuck- 
ing cunt of a day and I gotta take it out 
on some poor stupid retarded nonmusi- 
cal buttfuck of a human being. 

Look, you wanna hear fucked up shit? 
Listen to track 8 of Meshuggah's Catch 
33. If your band can play 2 minutes of 
that shit, I'll fly out to wherever you are 
and blow the whole band. 

I want to physically fucking hurt some- 
one!! I hate stupid people!! Fuck your 
lifestyle, your shitty fucking bands, your 
gay ass fashion, everything!! I can only 
hope and pray that one day they'll be 
able to check your IQ before you're 
born, so that if you're average or below, 
you get aborted a-fucking-sap. 

Fuck stupid mutherfuckers in they ass!!! 
(Holla!!) DOUG 



2. Collars up!! 

Guys, If you go out on the town and 
you're wearing a shirt with your collar 
up? You're a fucking cocksucker. No, it's 
true. You're stupid, immature, and not 
very confident. Why? Because if you 
were confident, you'd see that you look 
like a fucking asshole. Your best bet is 
to either burn the shirt or jump out in 
heavy traffic. The world's already over 
populated, do us all a favour, hey? 

And girls, if you're attracted to this fash- 
ion statement, you're just as retarded as 
the cocksucker in the shirt. The only 
way to redeem yourself is, after sex with 
one of these fucking bafoons, wipe your 
ass with his shirt, hopefully he'll have 
enough sense to at least not put it back 
on after the really shit sex wraps up (in 
about 3 minutes). So, let's briefly recap: 
Guys, if you wear your collar up in pub- 
lic, you deserve to be 
shat on by the homeless. 
Girls, if you like guys 
who look like this, you 
should have to lick the 
bum dung off the shirt. 
Deal? DOUG 

3. If you like the band 
Poison 

You're fucking stupid. 
Period. End of sen- 
tence. Enough. You 
see, I have a fiance. 
She likes cock rock. I 
am subjected to some 
of the worst fucking 
rock music of any- 
one's time. It may 
have been good in 
fucking '83, but now it has no 
relevance, other than to walk down 
memory lane and go, "Fuck, was I really 
listening to this shit? Every Rose has it's 
fucking Thorn?" Guitar tone has gotten 
meaner, singers have gotten better. So, 
if you like Poison, or think they're good, 
you pretty much need counseling. And 
you may wanna invest in some ear 
drums. I'm now going to go kill myself. 
No Poison at my fucking wake either. 
DOUG 


Wanna 

contribute your 
rant? Email Sean 
at- 

thesharpendf anzine 
@vahoo .com 




Washed Up Records is a DIY label based out of Adelaide. 
With a slew of good releases under their belt over the 2005/ 
2006 period the label are set for national domination. This 
interview is a little dated hence the no mention of the 50 
Lions 7” they have just put out. Interview with Simon by 
Sean. 

First up what was the motivation for the launch of Washed 
Up Records and how did you go about getting it done? 

Well we wanted to do a label and since Simon and Cam already 
had the distro we just decided to make it a label as well, we 
basically just wanted to make a positive difference in the hard- 
core scene and help it grow. We have all been a part of the 
scene for a while and just wanted to give something back since 
none of us are in bands. 

When did it all start? How long between the first concep- 
tion to the actual birth of the label? 

Well the distro started sometime in 2003 and we started the 
distro due to the 
style of music we 
tend to listen to. 

It might not be 
the most popular 
form of “hard- 
core” out here 
but we wanted to 
inform kids that 
there are these 
amazing bands 
out there. Then 
late 2004 we 
decided we 
wanted to re- 
lease our own 
stuff and help our 
friends bands out 
and we just did it 
and our first re- 
lease was Janu- 
ary 2005. 

What kind of music does Washed Up stick to? Alot of la- 
bel's tend to cater to certain groups (eg Bridge 9 more trad 
hardcore / Trustkill metalcore) within the hardcore spec- 
trum. Does Washed Up do this? 

Not really, I guess the only similarity with the bands is that they 
are all our friends and would have been outside the label. That’s 
one of the main reasons behind us signing our bands. We just 
look for bands with potential and bands that we know will work 
hard to support their release. 

What bands are on the label at the moment? 

The first band we did was Carpathian from Melbourne which 
have now signed with Resist Records, then we did Alleged from 
Perth, our next release will be xWish For Wingsx from Brisbane 
(‘From The Past To he Grave’ has since been released -Sean) 
then Stronghold from Adelaide (also they have since released 
the 50 Lions 7”). 

How did you go about getting in touch with each of these 
bands and then signing them? 

We basically just approached them at shows or just called them 
up, because they were already our friends it wasn’t hard. 



I guess often when a label gets started the main goal of the 
owner is to just release stuff by their friends or their own 
bands. When Washed Up was launched what were your 
main goals for the label? Have your ideas changed since 
then? Would you like the label to become as big as Resist 
for example one day? 

Our main goal was just to give our friends bands who we saw 
potential in a chance they might not have had otherwise or that 
soon, I guess that is still our goal, but now we are looking at 
overseas bands too so its changed a little. If we were as big as 
Resist that would be amazing. We always have new ideas and 
goals so we hope to continue what we have got going now and 
expand it overtime. 

Do you often find Washed Up being compared to other la- 
bel's like Resist? Does this kind of comparison bother you 
at all? 

I don’t think we get compared but I defiantly think we are one of 
the labels in Australia bands defiantly are looking to get on. 

What do you 
think about Re- 
sist and it’s rea- 
sonably new 
found popular- 
ity? 

It’s awesome, if a 
band gets signed 
to Resist it basi- 
cally means they 
have a huge 
chance to do 
some amazing 
things. 

The current in- 
flux of more 
popularised 
hardcore and 
metalcore is ob- 
viously quite apparent at the moment and perhaps the rea- 
son why Resist and others are doing so well. Do you worry 
that when core's time in the limelight is over that the life of 
most independent label's in Oz will end? Do you worry for 
the prolonged life of Washed Up Records? 

Not at all, there is always going to be enough kids who are sin- 
cere enough to keep hardcore alive and as long as they are still 
here, things will be fine. 

What else besides signing and helping out local bands 
does the label do? Distro etc etc? 

We run the distro at shows and through mail order and we book 
tours and shows for our bands, or if a non Washed Up bands 
approaches us for shows we’ll book them too. 

What future releases do you have coming up ? Any new 
releases or distro's? 

Byron bays 50 Lions will be releasing something within the next 
few months (since done) as well as one or two international 
bands, as far as the distro goes it’s always growing. 

What stuff have you already put out? 

Carpathians self titled EP and Alleged’s ‘Among The Damned’ 
EP, the xWish For Wingsx and Stronghold CDs. 


Taking into consideration that a small time label like this 
one probably makes little to zero money at all what does a 
record deal with Washed Up entail? What services do you 
provide to the bands on your roster? 

We basically press and promote their CD after they give us a 
good recording they are happy with, we promote it was much as 
we can and once its out we try and book as many shows as we 
can for the bands nationally so they can play shows with it. 


How can people get there hands on stuff from the label? 
Any website? 

Our website is www.washeduprecords.com we also have a 2 
myspace pages they are www.myspace.com/washeduprecords 
and also www.mys pace.com/washedupmusic . Our cd’s are 
available from all good alternative stores and very soon 
will be available nationally at stores like JB hi fi etc etc. So keep 
an eye out. 


Who runs the label? 

Tom Simon and Cam, that’s it. We have Callum from LTMP de- 
signs and Her Nightmare doing design work for us and Paula 
from diaboliquemort.com working on our website. 


First up the obvious. Who's in the band and what are your roles? 
Any member changes? 

Knifefight Opus is Ben Dubber on drums, Dan Crane on bass, Matt 
Strange on guitar and I (Ryan Bishop) sing. Ben is a recent 
addition, he replaced our previous drummer, Cam. 

Where and when did 

band get started? \ 

We started in late 2003 Q 
and played our first show 
at Mary street in April of '04. 

Where are you guys based now? 

We are scattered across the Brisbane metro. 

What was the original motivation for the start of the band? 

We all wanted to start a heavy band that played music we all enjoyed, 
there was no bigger purpose behind the band other than to have fun 
and enjoy playing. 

You guys have just released your debut 'Farewell'. Can we get the 
details on the new one? What are the track listings etc? How was 
it funded? Where was it recorded? 

We did this release 100% independent, we wrote all five tracks, re- 
corded and co-engineered them with Adam Mercer and have done 
independent distro ourselves as well. The funding was also independ- 
ent with every aspect of the CD coming from our own pockets, the CD 
has been getting some pretty good response over the past few months 
which we are excited about. 

When writing songs what influences do Knifefight draw from 
musically? What bands do you guys look up to? What bands do 
you look up to personally? 

Each member of Knifefight has their own individual taste in music. We 
listen to everything from Death Cab For Cutey to the Deftones to De- 
capitated so our influences are varied. We don't really feed from other 
bands as such, just write what we like and sounds good, there isn’t 
really a formula for Knifefight. 

Who are the central members involved in the writing process? Or 
is it more of a group effort? 

Its a group effort overall, we collectively write and scrutinise guitar 
tracks then work on the rest of the song from there. When writing lyrics 
though I usually do most of the writing and the other guys have their 
say and we work on the finished product together. 

How does an average song come together? 

Slowly haha. We start with guitar as I said then build it up form there. 
We go through alot of songs before we find a keeper but that's the way 
we like it. 

As of late 
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will die down but like always hardcore will still continue. This hap- 
pened not so long ago with the resurgence in ‘88 then again in ‘95. 

The guys in bands that were there in the beginning will stay together 
and bands will continue to play shows but alot of the younger bands 
will fade away. I wouldn't say we are worried about Knifefights future. 

To us our band is about playing enjoyable music that we can have fun 
with and if people take interest that is a big bonus for us. We keep 
setting new goals and so far they have all been surpassed. 





So many bands in the Northcoast scene have been breaking up 
lately. Why do you think this has been happening? 

Northcoast has undergone alot of Changes of late and I think bands 

breaking up is 

H reasons, not 

jfi^^^PH^^^ming and with bands like Naked Burn 
and Avenge The Dead the future is looking 

When writmlps^ur lyrics what subject matter do you prefer to 
cover? How do you like to convey your message? What do you 
think of all of this angsty teenage 'dark poetry' about girls etc? 

Our songs are about personal stuff in our lives, family, relationships 
and so on, so when I write I guess the focus is on those areas. As for 
the angsty teenage stuff... if its justified and factual then I say write 
about it. If its dark and poetic for the sake of being stereotypical then I 
don't want to know about it. Like the music our lyrics are about us and 
our lives so any messages people can relate to are usually inferred 
rather than black and white, but if people can relate to our music and 
enjoy it and understand where we are coming from then that's a bonus 
too. 

How do you find your throat responds to your screaming 
approach? Have you found that you have lost any sort of range 
or capability when comes to every day use of your voice? 

My everyday voice is fine overall, sometimes a little raspy after shows 
but after a while you get used to the rough treatment and don't even 
notice half the time. I don't have to warm up anymore, but I’m not sure 
if that's a good or a bad thing. 

The band recently recruited a new drummer. Can we get the low 
down low on the whole exchange? Why the change? 

The exchange was very smooth. Cam and Ben are great guys and 
there was no hassle from either when filling the spot. It took a while for 
us to find Ben but he has turned out to be a welcome addition to our 
close nit group. We told him to learn the EP before auditioning and he 
nailed it almost flawlessly first try. 


Thanks. 

Thanks? 

Thanks to 
the Knife- 
fight boys 
and all 
those who 
support us 
and to any 
kid who has 
bought the 
CD, wears 
a KO t-shirt 
and enjoys 
our music. 
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Interview with Ryan by Sean. 
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Interview with Andrew Arcurio (guitarist) 
and Jonny Davy (singer) by Sean. 

When did Job For A Cowboy first form 
and where? 

Andrew- Well the band started in early 2004, 
in Glendale, Arizona. We were all friends and 
we always loved playing music, we just got 
together to have fun and play shows 

What was the main reason for the forma- 
tion of the band? 

Jonny- Like with the first answer, we just 
started for ourselves, just to have fun. 



Who the dudes 
that make up JFAC? What are your aver- 
age ages? I have heard that you guys are 
rather young. 

A- Well I am 17 along with everyone else, our 
drummer just turned 1 7 a couple weeks ago 
so it feels good to say we are all around the 
same age, Jonny our singer is 18 though. 

Where does the name come from? It 
strikes me as rather unique. 

A- One day Jonny was over at my house and 
were just hanging out joking around with 
names and he saw something in one of his- 
tory books that said "looks like this is a job for 
a cowboy" and then he said "how about that" 
and I said "sure" to sum that all up we real- 
ised the name was retarded but we just 
wanted something different something no 
one had, it was pretty much a joke and we 
got stuck with it 

You guys have released your debut EP 
entitled "Doom” in the last few months 
and subsequently this first pressing has 
sold out. I had to get mine on Ebay. How 


does it feel knowing that the newie has 
been received so well? 

J- To be honest we really had no idea how it 
was going to turn out, we were all just really 
surprised, for us it really means a lot that kids 
are going out and looking for it and just en- 
joying it, that to us is enough. 

How long until "Doom" is once again 
available? 

A- Its available again right now, I think the 
2nd press is almost out, its just hard for us to 
keep it in stock and same with Lumberjack 
and the other distro companies because we 
had no idea it was going to be in such high 
demand 

Have you guys been able to pick up any 
good distro for the CD? If a fan is chas- 
ing the CD here in Australia how can he/ 
she go about getting it (once it’s avail- 
able again)? 

J- Well we self released the CD with help 
from king of the monsters the only way to 
receive the EP over seas is via the Internet, 
in America its only in some underground 
record stores, that's as far as distro goes. 

I have heard rather often JFAC being 
compared to other such metal bands as 
Animosity and Suicide Silence. Do com- 
parisons like this make you guys 
happy? Do you think they suit? 

A- Well to be completely honest for the 
most part with the Doom EP we fit in that 
genre and were fine with 

that, if kids are enjoying n ' -Jj 

, Suicide Silence, Animos- 
ity and Job For A Cowboy 
and want to put us all in 
the same genre then 
that's good, its awe- 
some to see kids listen- 
ing to a variety of bands 


The artwork on the 
album immediately 
hit me as impressive. 

It depicts a creature 
with a human body 
in a suit with a cow 
skull as a head. The 
creature is reaching 
out in a motion as to 
shake hands. Is there any message 
behind the artwork? Where did you guys 
get the idea for it? Who did it? 

A- Jonny our singer created all of the art 
work for the EP. The hand shaking motion is 
in other words more like us introducing our- 
selves for the debut EP other than that I 
really don’t know, only Jonny can answer that 
question 

A lot of metal bands these days often get 
lumped into the metalcore crowd whether 
they are or not. I have heard JFAC labelled 
as a metalcore band a number of times. 
Are you guys a metal or a metalcore 
band? Why do you think bands get pigeon 
holed like this? Because you don't have 
hair hanging down to your ass and shit 
like that? 

J- Hahaha, well for the most part we do think 
the songs on Doom sound like a metalcore 
band, but we really just wanted to take a 
bunch of different metal aspects and put 
them all together, because as a band we all 



listen to a variety of different music. As far as 
bands being pigeon holed its up to personal 
opinion and maybe a lot of it has to do with 
image which yes, comes back to you saying 
because their hair isn't hanging down to their 
ass, hahaha. 

More extreme forms of metal along with 
metalcore and hardcore in general are 
definitely experiencing their time in the 
spotlight at the moment. Where do you 
see all of these forms of music going on 
the next year or so? Do you worry about 
the longevity it all of and hence the lon- 
gevity of JFAC? 

A- To be honest I really don't know where this 
genre is going to end up, who knows just like 
this genre maybe another genre with surface 
and make everything else completely forget- 
table, No not all for the most part we just 
want to keep progressing as a band and 
musicians and not worry about it. 

Are any members of the band fans of 
more traditional hardcore bands? It 
seems that these days most ’real’ kids are 
either into only hardcore or metal or me- 
talcore and not loud to mix it around. Why 
do you think it’s like this? 

A- None of us listen to traditional hardcore, 
Kids for the most part seem to like to catego- 
rise themselves and throw themselves into a 
group or crowd of people and for others its 
just to fit in. 

Do you think play- 
ing such an ex- 
treme form of 
metal might al- 
ienate certain fan 
groups? Like the 
Atreyu kids for 
example? 

J- Yes, probably, 
but we are just play- 
ing music we enjoy. 

How long until fans 
can expect some 
fresh material from 
you guys? 

A- Well speaking of 
that, we are actually 
heading into the studio 
march 7th to record a new demo track that 
will be on our full length which we hope to 
have out sometime next year, the track will 
be available on the Internet around march 
16th. 

Will the new stuff be similar to the stuff on 
"Doom"? 

J- Well we will let yourself judge that, haha. 

Any thanks etc? 

J+A- We want to thank you for your time and 
interviewing us it means a lot, and to all the 
people that have been supporting us and all 
the friends we have made along the way. 


GUNS UP! 

OUTLIVE 

05 . 23.06 
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So Biohazard are taking a break, going on hiatus. How long 
a break do you guys plan to take? Will we see another 
Biohazard album? 

I am doing SUICIDE CITY full time now, Danny is doing 
Bloodclot. . . not sure how full time it is or will be and Evan is 
involved in his own things. The years I spent with Biohazard 
were awesome! I've met so many awesome people and have 
collected tons of incredible memories that I keep with me for- 
ever! Thanks to the many Biohazard fans out there for their 
support, Biohazard was real, no bullshit... just us making music 
from our hearts... that will never die.... 

I can understand why a break may be necessary, you guys 
have been going strong now for around 15 years, after 
such a long time are you guys starting to feel burned out 
on Biohazard? 

Burned out? NO WAY. I thought Biohazard would last forever.... 
and it will!!! We're just moving onto new things in our lives. 

Back on the day when you were guys starting out what was 
the main inspiration for the band? How have the bands 
goals changed since? You guys have achieved quite a lot 
in your career. Would you say that there isn't much left to 
do? 

Life has always been my inspiration... from day one up until 
today!! I've only begun to reach my goals. I believe in setting 
realistic goals in life and reaching each one at a time.... focus 
and achieve, then re-adjust, focus and achieve. That's how I did 
it with Biohazard and now with Suicide City. Playing CBGB's 
was an awesome dream of mine when I was younger.... and 
again it was a dream to play there with Suicide City! 

These days hardcore is quite obviously really seeing its 
time in the lime light. Biohazard were a hardcore band a 
long time ago, long before it was the cool thing. With this 
rise of popularity of core has the band ever experienced 
any change in your main fan base? Are alot of the younger 
metalcore kids interested in Biohazard? 


I think we were ahead of our time in so 
many ways.... and that's how I want to 
be remembered. My pride lies in what I 
do not how many people like what I do, 
too many bands out there are focused 
on how many people like what they do! 

With the release of a huge array of 
albums the band has experimented 
with alot of different sounds, but 
always managed to keep that hard- 
core vibe. The new album “Means To 
An End” possesses a very tradi- 
tional hardcore sound where as your 
previous album “Kill Or Be Killed” 
seemed to have a little more of a 
metal sound. Was the difference in 
sound a conscious decision or did it 
just kind of come out that way? 

’’Kill Or Be Killed” was totally a result 
from the situation we were in at the 
time. September 11, 2001 affected 
everyone in different ways. As life has 
been my influence, 9/11 affected my 
music in an honest and pure way! As 
for the sounds... I always thought that 
the sound of our records never 
matched the subjects we were touching 
on with our lyrics.... like with a song 
about Child Abuse (Love Denied), a 
dark subject to write about... but with 
producers and engineers and manag- 
ers pushing you for that "bright, crisp" 
sound for an album, it never made sense to me. With Kill Or Be 
Killed I wanted the sounds on the album to match my emo- 
tions... that's what we went for and we achieved it.... dark, dis- 
mal and depressing that's how I felt and that's how the album 

sounds!? 

With “Means To An End”, I went back to the original tuning of 
Biohazard and looked for that feeling I used to get during “Ur- 
ban Discipline” or “State Of The World Address”. Everyone is 
tuning their guitars down really low. We've been doing that since 
before Korn was around and writing in those tunings is really 
easy for coming up with heavy riffs. The challenge for me with 
Means to an End was to write a classic Biohazard album using 
our traditional tuning... and it worked. Getting up everyday at 
5am to go to work and bust my ass... come to the studio at night 
to work on the album.... that had a lot to do with it also! 

Some very popular subject matter in hardcore is obviously 
things like friendship, integrity, straight edge issues (if it 
applies) etc. After such a long career singing about such 
topics have they started to lose their meaning? Or does 
Biohazard still sing with the same convictions and passion 
as 15 years ago? 

I have shared my beliefs in everything I've written. I've grown a 
lot as a person over the years... looking back at my lyrics, yes... 
things change but my heart is still the same. Views may change 
but passion never dies. These things you ask about are real life 
issues.... and that's what I share with my music... life is my in- 
spiration! “Means To An End” is an awesome album to end my 
career off with Biohazard! A perfect circle! 

It has been a long time since the band released the criti- 
cally acclaimed album “Urban Discipline”, the album that 
really put you guys in the spotlight. After all these years are 
you still playing songs from the release? Do fans new and 
old still wish to hear songs like “Punishment” and “Shades 
Of Grey”? 

Classic Biohazard songs were always the main staple in our 
set... I wrote those songs and love playing them.... 


These days in the generally young local scene here in Aus- 
tralia Biohazard are definitely not a band that is to well 
known of perhaps due to the fact of younger kids not being 
to aware of the band. In the 
States and even places in 
Europe are 
Biohazard 
popular 
among newer 
hardcore 
scenes? Or 
are you guys 
more popular 
among metal 
scenes? 

I think we 
never really fit 
in with any 
scene... ever 
since we be- 
gan we'd play 
hardcore 
shows and we 
were too 
"metal", then 
we'd play? 
metal shows 
and we were 
too "hardcore". 

That's how I 
liked it. So with 
the new breed 
of "hardcore/ 
metal" bands 
we will remain 
the innovators 
and I'm proud 
of that! 


While Evan 
takes time out 
to concen- 
trate on his 
new career, 
your working 
on other mu- 
sical projects 

like your band Suicide City. Are any other members 
of Biohazard working on anything else notable? 

Suicide City is my full love. I focus 110% of my time on the band 
and it's a great place to be!! Independently yours-forever! 

Danny has a project called Bloodclot with the old singer of the 
Cromags. Bloodclot... the band is awesome. They all work full 
time jobs and will probably make an album sometime but I don't 
think they are planning on doing it full time. Evan's not doing 
music anymore, he's busy with his new career. 

Biohazard, along with many other bands including Madball 
and older acts Cro Mags, always seem to be labelled NYC 
legends etc by record labels and the like. Do you guys feel 
like these claims are at all warranted? Being that you are 
quite a foundation in the scene there. Are you guys looked 
up to like legends in NY? 

Legends??? That's cool but to me humility is a strong trait. I'm 
still just an artist who shares what's inside of me! 

What is the scene like there these days? Is it still as notori- 
ous as the old days? 

No, things change, life changes. NYC was a much harder back 
in the day. Mayor Giuliani took New York out of New York. I liked 
NYC better when it was a dangerous! There still is and will al- 


ways be something about NYC that only New York bands have 
and I love that! 

Even in the last 3 years hardcore has un- 
dergone some dramatic changes. Where do 

you see hard- 
core in an- 
other 10 
years? 

Things are not 
getting better in 
the world and 
as long as 
there is strife in 
the world, there 
will be the need 
to release that 
energy! There 
will ALWAYS be 
an under- 
ground scene, 
no matter how 
popular differ- 
ent styles of 
music become 
or are ex- 
ploited! 

What are 
some real 
good bands 
coming up at 
the moment 
that you are 
really keen 
on? What are 
some good 
established 
bands that 
you still enjoy 
hearing? 

Bury your 
Dead, First 
Blood, Inher- 
ence. Larry 
from Sub Zero 
has a new band 
we (Suicide City) just 
played with called The Crusade. They were cool. After Dark is 
another good band. So many to mention. 

Best thing about the metal/hardcore scene at the moment? 

Best thing? Hmmmm... maybe the internet and the incredible 
communication you have with that medium! 

Worst thing? 

Haha... the internet and the incredible lack of "communication" 
you have with that medium! :) 

Is it possible in the future that we could ever watch some 
of Evan and Teras work with Biohazard playing in the 
background? 

Fuck no!! 

Haha any last words, thanks etc? 

Thanks for the memories, looking forward to sharing more, see 
you soon. 

www.biohazard.com 
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Okay, so when did you guys first form? You don’t really list it on your 
Myspace. 

April '04 was when we played our first show, we'd been going for a while before 
that but it's hard to say exactly when we formed because we'd been toying with 
the whole idea for quite some time. 

Who is in the band? 

Adam- drums (angry man), Deano- bass (pretty one), Jesse (boring nerd) and 
Dave (metal god)- guitar, Steve (scummy dude) and Jaime (tall mexiacan lover- 
boy)- vox. 

When you first got the band together what kind of music were you guys 
planning on playing? Has that planned changed at all recently? 

When we first started, like the very first incarnation of the band, we were playing 
pretty straight toward metalcore stuff with the hope of eventually finding a more 
mature sound, over the time we've been a band we've changed fairly drastically, 
and with the stuff we're writing now we've taken a bit of a different turn as well. 

What are some of The Rivalry’s big influences as a band? 

Collectively, i'd say the top 3 would probably be Converge, Between The Buried 
And Me, and The Dillinger Escape Plan. But really, every form of heavy music 
over the last 1 5 years or so. 

What are some of the members influences personally? 

A Llot of different stuff. Personally I love blues, punk, and hip hop, Adam loves his 
chaotic stuff and death metal, Dave's into alot of snotty punk, hardcore, metal, 
everything really, and there's a whole lot of common loves of course. A band isn't 
just influenced by music though, and i know Steve finds lyrical ideas all around 
the place, and Deano and myself find a lot of inspiration in books and films as well 
as a lot of other sources. 

You guys have put out a demo and an EP entitled ‘Misanthropy’ through 
Sightline Records. Is there anywhere where people can still get there 
hands on the demo? 

Not really. That was really just to get shows initially, we don't really like or play 
those songs anymore. 

Where can we get the EP? 

The best way is either at a show or by dropping us a line at our myspace or 
email. Hopefully we'll sort out some other forms of distro soon so ifll be more 
readily available. 

What’s the deal with Sightline Records? How did you guys hook up with 
them? 

Sightline is the baby of Craigos from In Name and Blood and his fiance Cassie 
who runs the business side of things. They’re a young independent label. I can't 
remember how, but i was chatting online to Craigos one day, said something 
about our EP that we'd recorded, and he asked me to send him a burnt copy so I 
did and it went from there. I think we were the first band outside of Melbourne that 
Sightline hooked up with, but recently there have been a lot of great develop- 
ments at the Sightline camp and i think the label has a bright future. 

Where did the name for the EP come from? 

I was hoping no-one would ever ask me that! I'm pretty sure that I came up with 
the name (you forget these things), and to be honest i couldn't give you a great 
reason. I guess the best thing I could say is that it's a word that popped into my 
head and i thought conveyed the nature of our music pretty well. It also seemed 
like kind of an interesting thing to call a first release, in that it essentially means a 
resentment of the world around you. I thought it mixed anger and vulnerability 
really well, and mixed with the CD's artwork, presented something that would 
hopefully conjure some kind of image or instil some kind of feeling in people. As 
much as that all sounds like a great pile of wank. 

What was it like putting the EP together? How was the recording experi- 
ence? Any big troubles at all? 

Basically we wrote songs and played shows in Adelaide until we felt we had 
enough strong material to do an actual release, then we recorded it with a guy 


called Simon who had a fairly comprehensive home 
up it would have been about 9 or 10 days of 
Recording was a really fun experience and not 
of cigarettes and pornography involved! Mixing 
together to release the fucking thing was the 



studio set up. All 
recording time, 
too stressful, with a lot 
and getting our shit 
real killer. That was a bit 


of a headache and took longer than we would have liked. 

You guys are from Adelaide. Whats the scene like down there at the mo- 
ment? 

There's definitely a lot of stuff going on at the moment, with a lot of different gen- 
res poking their heads through. It's quite strong, bands like Through Closed Eyes 
and Cry Murder are doing well with hard hitting metalcore stuff, and the punk 
scene is thriving largely thanks to a label down here called Two Bucks Records, 
which has some really great bands. Adelaide has produced some really great 
hardcore bands over the years, and I think that tradition will continue because a 
lot of the bands now have a really professional approach. 

Is there a big division between the more traditional hardcore scene and the 
metal scene? 

Of course there are divisions, but I would say they are more people-based than 
based on musical outlook. It's a hard thing to say really, but yeah I guess here, 
there are two types of metal people; the ones who appreciate hardcore and stuff 
as well as more traditional metal forms, and your more death/black types. But I 
have to say that over the last few years there has been a lot of blurring of the lines 
between metal and hardcore, so it's a really hard thing to differentiate a lot of the 
time, but really, who needs genre classification anyway? If it's good, it's good. 

Where do you guys find that you fit in more? Are you guys accepted by the 
hardcore scene? 

Like i said, the lines are so blurred a lot of the time it's hard to tell. We are ac- 
cepted by people from the schools of both the hardcore and metal and disre- 
garded by both at times as well. I don’t really care too much for scenes person- 
ally; whoever wants to buy our CD or come to our show or whatever is welcome, 
no matter who they are. 

You guys are set to embark on a biggish tour in the next few months. Can 
you disclose some details on this tour? 

Well we are playing in Newcastle and Canberra with In Name And Blood at the 
end of this March, and we are doing Brissy, Sydney, Newy, and Melbs with A 
Secret Death in early june. The dates aren't totally confirmed but if you want to 
add us at myspace (www.myspace.com/rivajry), or just check there every now 
and then, you'll be kept up to date with the actual dates. 

How did you guys hook up with Secret Death? 

Just through mutual friends and a mutual respect for each others music really. 
They are an amazing band, their CD is great and i'm really psyched to tour with 
them! 

Any plans for future releases? 

Yeah at the moment we're focussing on writing songs for a full length album. 
We've got five songs at the moment and think we'll record about 8 or 9 (our songs 
tend to be on the longer side of things), so who knows when we'll be ready; 
probably pretty soon. The next album's gonna be a bit different to our EP be- 
cause of a line up change and a new approach to writing and incorporating differ- 
ent influences, and we're really really happy with the songs we've got for it so far. 
But yeah, no concrete plans as to recording dates or anything. 

Best thing about the Australian hardcore/metal scene at the moment? 

Lots of amazing new talent, lots of great people. 

Worst thing? 

There's a lot of close mindedness and xenophobia at times. 

Any thanks etc? Cheers for the interview! check out our profile at 
www.myspace.com/rivalry and look out for us on the road, also check out 

www.sightlinerecords.com. Interview by Sean 


First up the obvious. Who's in the band and what are your roles? Any member changes? 

Me, Brett on drums, AJ - guitar, Dean - guitar, Nick - vocals, Kenny - bass. 


Where and when did the band get started? 

I moved to Los Angeles last summer, in search of a new band, found AJ and Dean two weeks after the move. We took our time writing and perfecting 
songs and finding the right members to complete us and took about 7 months to find the right bassist and vocalist. Ever since we've been moving as 
fast as possible, we've only been a complete band for about 9 months now and so much has happened... meeting awesome bands touring and locally... 
playing awesome shows, making fans, making new friends, and above all loving the music we play and playing as many live shows as we possibly can. 

Where are you guys based now? 

Still in LA - about to start touring as soon as 2006 arrives. 

What records label are you guys on? 

Hopeless Records. 


How did this deal come about? 

An intern at Hopeless really liked us and showed Louis the president, he contacted us and everything after that just seemed to work out perfectly. We 
love the staff at Hopeless and really believe they are the right label for us. 


How long until we can expect a new release? 

June 2006!!! 


What was the original motivation for the start of the band? 

To have the chance at playing music in front of others every single night. 


Have you guys made any releases? If so what are the details? 

We've released two different demos. The first time we recorded we went into the studio two weeks after we found Nick the singer. He was nervous, 
barely even knew us at that point, and busted the fuck out on the tracks and blew us all away. About 3 months later we recorded a new 3 song demo 

with producers Jonny Santos (ex-Spineshank) and 
Logan Mader (ex-Machine Head, Soulfly). Ever since 
the most recent 3 song demo we've been talking to 
labels, playing as many shows as possible, and have 
the plans to have a full length out in stores by next 
June. 

When writing songs what influences do THA draw 
from musically? What bands do you guys look up 
to? What bands do you look up to personally? 

AJ writes nearly all of the material. He's a musical 
genius. Most of his influences come from striving to 
be the best musician he can be, and pushing himself 
that much more to be the best player he can be, and 
by doing that pushing the rest of us to become better 
musicians just to play the newer material. And he’s 
obsessed with Petrucci. I look up to bands out there starving in trucks across the world playing original material, and kicking ass in front of basically 
nobody most nights. I have a band sleeping in my living room right now actually, i’m all about the awesome, innovative bands out there abusing them- 
selves with little food / sleep / showers about twice a week if they’re lucky because they will truly go a lot further and will create music that will influences 
others and live on more then the 50,000 As I Lay Dying wannabes 
packing local clubs every night. Some recent favourites of mine 
are - Isis, Red Sparrows, Gaza, Dillinger Escape Plan, Aborted, 

The Esoteric, BTBAM, Swarm Of The Lotus, Cryptopsy, Closed 
Casket Funeral, Look What I Did... I could go on forever really, f 
check out bands and look for new awesome music everyday. 

Who are the central members involved in the writing proc- 
ess? Or is it more of a group effort? 

AJ writes basically everything, Dean helps out a good deal and 
takes care of the rhythm, I throw my own flavour in on drums 
and complete the core of the music/ Nick adds vocals and Kenny 
hits the right bass notes and rocks out like nobody else. 


How does an average song come together? 

AJ’s has been mapping the songs out digitally on guitar pro. 

Makes it hard as fuck, we all have to become better musicians to 
play some of the parts, then we change things, add in our own 
styles, and polish everything by playing it ovbr, and over at prac- 
tice. 

As of late metal and hardcore have absolutely exploded in popularity and alot of bands find it alot easier to become notable and recognised. 
Do you worry that the inevitable fade in popularity of core and metal will equal the death of many bands? Do you worry about THA's future? 

Metalcore will die soon, so will a lot of lotsofbreakdowncore, fashibncore, and all that Tough guy shit. We’re moving much more towards a "classical 
metal" approach of melodic metal music with even some tech metal influence. We're super proud of the new material we've been writing, every song 
we write gets better and better. There will be no core at all on any upcoming releases, some parts are heavy as fuck, but no chug really... 

So many bands these days of differing genres all get lumped in together whether they like it or not. Does this happen THA? Are you guys a 
metal or metalcore band? 

We're a metal band, but we're not going to try to be the heaviest, or the craziest, we're going to continue to strive to be the best we can be at our instru- 
ments and put together the best tunes we possibly can. 




How can potential Australian fans gain access to MP3's and more info about you guys? 
www.thehu manabstract.com www.myspace.com/theJhumanabsimQt 


Any thanks? 

To the one and only myspace... without you I would have never done this interview! 


Interview with Brett by Sean. 
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First up, who is in Provoke and what are your 
roles? 

Provoke are a group of good friends who have a 
shared passion for playing straight up in your 
face hardcore. Provoke consists of Chris Dum- 
ble on drums, Marcus Lambinon on guitar, Nick 
Cuff on bass, Brenden Kehoe on vocals and 
Mark Chapman on guitar 


How long have you guys been together? 

Provoke in its current form have been together 
for about 7 months. Before this, we had a differ- 
ent drummer who was a really nice guy, but 
wasn't cutting it motivationally. As soon as Chris 
stepped into the practice room, the whole fucking 
dynamic of the band was strengthened. We 
hadn't played any live shows with our old drum- 
mer, so it was a case of Chris coming in and 
really showing us what our potential was. Before 
Provoke, Mark and I met when we formed an- 
other band called Force My Hand. 


It seemed that you guys just exploded out of 
nowhere and now you have a professional 
sounding EP, professionally produced shirts 
and a rather large fanbase etc. Why did you 
guys decide to go about things the way you 
have and do you think it's the reason for 
your popularity? 

Firstly, the response so far has been fucking 
great and totally unexpected- we are very much 
humbled by it all. We're continually blown away 
by people getting into what we're doing when we 
play, people singing along, people buying our 
CD's and shirts, people asking us to do inter- 
views or sending us e-mails... it all means alot 
and I don't think that we're ever gonna be in a 
position where we take any of that for granted. 
From the conception of Provoke (before we 
even had a name) we were already set on play- 
ing straight up hardcore- before we put pen to 
paper so to speak, we were totally committed to 
playing the style in which we play- it's no bullshit. 
\Ne all listen to a diverse range of music, but 
have all pretty much grown up on this sort of 

It's fucking great to be in a practice room 
a room full of your friends who happen to be 
same band as you and you're able to 
describe a point of reference as to how a certain 
part of a song should sound... and everyone 
immediately clicks and is on the same page. 


It seemed natural for us to record early on in the 
piece as we had been practising for a little while, but had got together a fair 
whack of songs and were leaving every practice with huge smiles on our 
faces. We hoped that if we were able to enjoy what we were doing so much, 
others would be into it as well. For us, it's probably been lucky that people have 
been into what we are doing, because there was no way that we were ever 
going to play a different style to please anyone's fucking perception of what's 


cool. 


I guess we've gone about things they way we have because we can We 

had the songs there and we knew that in our minds they were good songs, so 
it seemed logical to record it and get it out there. You hear about bands that 
have been together for years and years, but never get around to recording and 
releasing their stuff. I don't know what they're waiting for.... Do they think 
they're magically gonna get picked up by some label who'll take care of it all?? 
If so, they should start playing some jingly jangly Jack Johnson bullshit and get 
on mainstream Triple J. I think what's really driven us to get all of this happen- 
ing relatively quickly has been our overall desire to be a part of something that 
is definitely a special thing. The friends that we have made already just 
through playing straight up hardcore has been amazing. 

Obviously all the stuff we have done so far has been self funded, not that that's 
any big deal, but again that's why it's happened relatively quickly for us- we are 
all disciplined enough to do this and also work full time jobs, which I basically 
see as a way of continuing to fund what we do. 

How long have you guys been together- from conception through to 
practising and to shows? 

Mark, Marcus, Nick and I were jamming with another drummer for a few 
months, but as soon as Chris stepped in, we were recording about 2 months 
later. From day one he has totally blown everyone in the band away as to how 
talented he is. 

As I said earlier, Mark and I were in Force My Hand, and through that, had 
been writing a fair few songs at home by coming up with riffs, and putting them 


to drums with a computer program. Force My Hand was never going to be a 
vehicle to play this sort of music, some elements were similar, but there was a 
different mentality and vibe about that band. It was nothing personal, but that's 
the reason we left. So after Force My Hand was done, we just kept on writing 
because we knew that we wanted to get something else happening. So we 
wrote songs, and put them to drums on the computer. This was so we basi- 
cally wouldn't forget what we had come up with and how we wanted it to 
sound. It turned out that it helped big time when it came to getting another 
band going as we could just bum copies of these songs and get the newer 
members to learn the songs off of that. 

That’s how songs like For Now Forever, Struggle, Senseless Bloodshed, 
Heartfelt disgust and a few others came about. 

What is the best way you think to describe the sound of Provoke? 

No bullshit, right up in your fucking face hardcore. People have told us that we 
have a sound not dissimilar to the NYHC sound. We are all very much into alot 
of the NYHC bands, such as Madball, Agnostic Front, Cro-Mags, Warzone, 
Sick of It All and so on, so the comparison is something that we're pretty happy 
with. That's the sort of music that has been around for a long time and is still 
proving its worth. I guess we have concentrated on keeping our sound pretty 
pure That's been our number one aim. 

It seems that for the last few years most of the stuff coming out of the 
main Northcoast scene has been metalcore and metal orientated acts. 
But recently we have seen the emergence of a few real hardcore acts 
(RBAY, xThe Warx and now Provoke). Why do you think it has taken so 
long for more traditional hardcore to gain fall momentum? 

I have no idea- 1 think that it's all cool and am constantly amazed by so much 
of what all the local bands are doing and have been doing over the past few 
years. Last night we played with Just Say Go, Wish for Wings and Against... 
Each had their own style and each band was awesome... I remember the first 
time Mark showed me the Live Today demo I was fucking stoked, same as 
when we hooked up Just Say Go on round3records, which Mark and I run with 
Viktor from Mouthguard. 

There's also another band that I got a demo off the other night- Paradise City, 
keep an eye out for those guys, it's pretty much along the same lines- good 
stuff.. I don't even know who they are, but I know that I want to play some 
shows with those guys. 

The thing I love about what we're playing is that it really is no bullshit and no 
frills. You'll never catch any of us contemplating what clothes are gonna look 
sick on stage or anything like that. There are no gimmicks and the music and 
the way we play it speaks for itself. I think that's what's starting to appeal to alot 
of people in the scene. I think that the bands like Right Back at Ya who are 
playing more traditional hardcore are created in response to so much of the 
bullshit and dressing up that seems to have been happening in the scene. 

What bands are Provoke proud to rate as big influences? 

We all listen to a wide range of stuff, but the stuff which has influenced us as a 
band or individually, whether it be through our sound, or purely inspirational- 
ly would be bands like Rykers, Toe To Toe, Mindsnare, Madball, Agnostic Front, 
Skarhead, Sick of It All, Cro-Mags, Bad Brains, Black Flag, and Chris will kill 
me if I don't mention Helmet!! 

Are the members of the band in any other bands at the moment? Have 
you guys been in any other bands in the past? 

Not at the moment- we're all monogamous!! There have been a few bands 
that some of us have been in previously. Chris was in Beijing Tank at the time 
he joined us, and then decided to focus all of his efforts on Provoke. Mark has 
been in a fair few bands, but was in Groinchum for about 9 or 10 years when 
he was in South Africa- they were pretty big and toured Europe and the States 
a fair few times. Type "groinchum" into google and you're sure to find some 
pictures of what that fucker looked like when he had hair! I was in Myopia a few 
years ago and also played with Nick in a hardcore punk band about a million 
years ago. 

What happened with Force My Hand? That band seemed to have such a 
short life. 

Force My Hand was good fun, but we really only ever played about 5 shows. 

It had a short life as it was pretty different to the sort of stuff we're currently 
playing which is what Mark and I wanted to do all along. Brad and Mikey were 
both nice guys, but we weren't on the same page musically- it was no big deal- 
nothing personal- just business!! I think it's worked out pretty well as they’ve 
reformed the infamous Sausage Chopper and are doing their thing, and we 
formed Provoke and are doing our thing. If anyone ever saw the shows they 
would know it was a weird mix of styles which people still seemed to be into, 
but still it wasn't our thing and didn't feel right. 

At the moment in the local scene there is an abundance of bands that 
share members in different roles, it goes as far as certain members per- 
forming in up to 3 bands, yet all of the members of Provoke from what I 
can guess spend no time playing in other bands. Why do you guys 
choose to focus all of your talents on the band and what do you think 
about the cross pollination of the scene? 


I guess that the cross pollination of the scene could be an indicator of a lack of 
interest in hardcore, by that I mean that it may be difficult to get enough musi- 
cians to support the number of bands that are out there... but then you go 
along to some shows and there's upwards of 200 people there. If there are 
people out there who are wanting to form bands then pull your finger out and 
do it- but do it for the right reasons.... 

Provoke are all only in the one band not really through any majorly conscious 
choice. It just seems to be what works for us at this point in time. If any other 
members wanted to play in another band as well I'm sure no one would have a 
problem with that. More power to them if they can find the time to work and 
play in a number of bands. We've always said that we won't stray from the 
style of music that we play, so if anyone has an inkling to play a different style, 
they're more than welcome to, but just not in Provoke. I take my hat off to guys 
like Crispy who is obviously so much into playing that he's in 3 bands at the 
moment. I'm also amazed that he finds the time. 

When writing new songs who are the key contributors? Or is it more of a 
group thing? 

Song writing is really a bit of a mixed bag... There are some songs that Mark 
and I had come up with before we formed Provoke... there are others that we 
have just jammed on in practice and they've come together. Normally it works 
that we'll get the music side of things happening and then I'll write the lyrics to it 
afterwards. Seems to work for us. Everyone has input really. 


How long does it take for you 
guys to write a new song? 

Fuck- it's about 2 riffs per song- 
so not long.... give us a practice 
and we can usually come up with 
about 2 songs if we try hard 
enough.... As I said, ifs normally 
a case of write the music and 
then I'll get inspired to write some 
lyrics for it. 



The new EP has just been 
released and has been re- 
corded at studio Andeers 
Debeers which has presented 
quite a quality sound. What 
made you guys decide to 
record at said studio and how 
long did it take? 

We recorded at Andeers De- 
beers over about two weekends 
and a few nights. The way it 
worked for us was to get the 
drums done in a day, then we got the guitars down in about 3 hours, the 
same with the bass, then took about half a day to vocals and backing vocals 
etc. We then spent a night with Adam mixing it so that it sounded how we 
wanted it to. We're not overly precious about our stuff, but we had a firm idea 
about the sound that we wanted before we went into the studio and are happy 
with what eventuated. 

Before we went in there we had heard really good things about Adam and 
obviously had heard a fair bit of what he had done, including the Just Say Go 
release that we put out on round3records. It was helpful to record with some- 
one who plays in a band, and was able to talk our language when it came to 
talking about points of reference as to how certain parts should sound. Adam 
was also keen to offer suggestions where he felt they were warranted. We 
were pretty much set in how we wanted things to sound, so didn't take too 
many of these on, but a lot of other bands we have spoken to have said that 
they also have appreciated his approach to doing this. 

Your shirts have been put together by Fat Tony's Merch from Adelaide. 
Why did you decide to go with this company to get your stuff done? 

I have a heap of by shirts by FTM from bands that have toured over time. So 
we knew that they were high quality shirts and decent prints. What we didn't 
want was to get a decent print job done, but on shirts that are good for one or 
two washes and then turn to shit. We've since found out that Greg from Against 
does shirts and are high quality stuff, so will go with him for the next round, but 
we're really happy with how the FTM stuff turned out. They've also been sell- 
ing OK, so hopefully other people like them as well. 

The new album has distro in South Africa by local company there Give 
And Take Records. How did you manage to get this deal together? 

Mark knew Neil from Give and Take from when he lived in South Africa, so that 
made it a bit easier. The bonus of the distro through Give and Take and going 
with Neil is that he's apparently an awesome guy who is really committed to 
what he is doing. He's also got some solid networks and has recently released 
the Slumlords from Baltimore, so overall we're stoked with how that's worked 
out. Hopefully the sales will in some way help fund some touring at some 
point. 

Mark your from South Africa. What part of the country are you from? Is 
there are hardcore scene there? 


Mark: Marcus and I are actually both from South Africa, from around Johan- 
nesburg. The scene there is pretty small, but there are some really good peo- 
ple involved in it, like Neil from Give & Take Records - magic guy, a heart the 
size of a small country town, and has been 100% dedicated and into the scene 
forever. There are some cool bands - Reason to Live and a few other up and 
coming ones to keep an eye out for. It's hard for everyone though, because so 
many people have left, and are leaving the country, so it’s not easy to keep a 
scene together, but a few folks are keeping it moving, and Most Precious 
Blood actually did some shows there, which I'm sure was well appreciated - 
hopefully Provoke will be doing some shows there in the next while - who 
knows. 

In the song Street Justice there is a group chant of 'CHHC Justice' and I 
notice that the same crew name is scribes on your cab. What dies it 
stand for and where did it come from? 

CHHC is really a bit tongue in cheek in case you hadn't noticed already. It 
came about when Mark moved into the same street that my wife and I live in at 
Cannon Hill. Mark moved in and we were joking around about how we've got 
the CHHC (Cannon Hill Hardcore) crew happening. Since then, we've met a 
whole bunch of guys around the area who are into hardcore and this has 
spread to Camp Hill, Carina Heights etc on the southside. It's cool to go to a 
show and see all these guys spread around the room who are your good 
mates and who you see on a regular basis outside of the music scene. 

The CHHC justice part came into the mix after 
Mark, Marcus and I were in a bit 
of a "confrontation" with some 
fuckers one night. Marcus and I 
decided to keep drinking in the 
hope that it would help us to 
fight better, Mark sobered up 
/ E and bought a glass coke bottle... 

Best thing about hardcore at 
the moment? 

Best thing about hardcore at the 
moment is a bit of a "tightening" 
of the scene. I mean ifs cool to 
have as many people into it as 
possible, but in my opinion there 
seems to be a bunch of people 
who don’t come out to shows 
very much anymore. I guess that 
it shows it was a bit of a passing 
thing for them. At least the ones 
that are still coming out are show- 
ing their commitment and resil- 
ience. One of the other best 
things about hardcore at the mo- 
ment would have to be the new Against album and the recent Madball al- 
bum.... 

Worst thing about hardcore at the moment? 

Mark: Locally, the loss of Mary Street as a venue seemed to confuse every- 
one... Other than the few shows at the Rev that have been cool, and now the 
Basement ifs been a bit disjointed. We need a new HQ where people can just 
arrive without caring about who's playing, like Mary Street used to be in the last 
while. In general though - no complaints - great bands, great attitudes - ifs a 
brilliant movement. Negativity just breeds more negativity and spreads like a 
cancer through the bands and fans alike. Keep the PMA. Wannabe scene 
backbiters and bitches get fucked... 

Where do you see hardcore in 10 years time? 

Ifs been around for a long time, so it'll still be here. I shudder to think about 
what the "trend" might be at that time, but as we've seen, there are those that 
jump on the bandwagons and then there are those that are in it for the real 
reasons. Fuck man, if we're still around in 1 0 years that’ll be a sight to behold, 
the waist lines will be well expanded by then, all the heads will be bald, the 
wrinkles will be more set in, the bad backs and inflexibility will have to be seen 

to be believed and my voice will be totally fucked.... But hey, we'll see what 

happens- there's a heap of bands that have kept it going... 

Any thanks? 

There's so many people. Thanks to our families, Katrina, Helen, Tanya, Shel- 
ley, Shaz, Elliott and Seth Thanks to Sean for hooking us up for this interview 
and putting us in your zine. Thanks to everyone who has bought our stuff or 
downloaded it or sent us e-mails and all the rest. Thanks to the CHHC crew. 
Thanks to Right Back at Ya, Against, Just Say Go, Mouthguard, Mindsnare, In 
Name and Blood, Reason To Live, Neil @ Give and Take Records, Mackie, 
Garreth, Ben Cuff, Gav Lane, Team Dickhead, Killcare Beach, NCHC and to all 
the friends we have made so far through this and will make in future. Take it 
easy... 



Interview with Brendan and Mark by Sean 
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THESHARPENDSHOWS 


HATEBREED 

AGAINST 

WISH FOR WINGS 

The Basement, Brisbane, Tuesday 25th April 2006 

Tonight the doors were scheduled to open at 8pm. So I thought 
it would be a good idea for me to leave home at 8 to arrive a bit 
late. Unbeknown to me the organizers at HMB tonight had de- 
cided that they weren’t going to open the doors at the time they 
had previously advertised. So I arrived at the top of the stairs at 
the club to see a massive line extending from the doors to run 
for ages. So it was time to sit down for half an hour or so. Any- 
way, the time came to enter the club after that half hour. I de- 
scended the stairs 
into the 
Base- 
ment to 
be 

greeted 
by a sea 
of black 
heavy 
metal 
shirts. It’s 
obvious I 
guess that 
Hatebreed 
have de- 
veloped 
quite a 
metal fol- 
lowing in 
the last 
few years. 

80% of 
tonight’s 
crowd 
would have 
been metal 
kids. 

Hardcore 
mosh band 
Wish For 
Wings had 
the 

honourable duty of kicking off tonight’s activities. As always they 
set the dance floor alight with their brand of mosh metal, pretty 
much every hardcore kid here tonight showing off their ability to 
fly kick and windmill to the bands tunes. I’m not a huge fan of 
the group (more than one breakdown in a song is a little too 
much for me) but their performance tonight did impress me a 
little and had me tapping my feet a bit. I may consider looking 
more into their new album then. Next up was Against. These 
guys are pretty much the kings of Northcoast Hardcore lately. 

Not that they haven’t ever been but now with the new album, a 
national and overseas (New Zealand) tour under their belt, and 
quite a loyal following here in Brisbane it’s obvious who is boss 
in this town. Tonight’s set was dominated with material from 
‘Left For Dead’, only a few songs from ‘My Hate My Choice’ 
being played, none the less these songs gained the biggest 
reactions with massive pile ons. As always Against did not dis- 
appoint, tonight’s performance being the best i’ve seen from 



them in a while. At this point tonight was really going 
well, two awesome bands and still the headliners to go. 
And so the wait for Hatebreed began. As always with big 
bands from the States we had quite a wait while every- 
thing was being set up. All the while the metal crowd was 
becoming quite restless, chants of “HATEBREED 
HATEBREED HATEBREED”. It was obvious how excited 
everyone here was to see the band and how impatient 
they were all getting as well. Without a big build up the 
band casually walk out and take up their instruments. 

And like that the show began. Whipping the push mosh 
pit into a frenzy they open up with ‘Tear It Down’ a per- 
fect way to get the ball rolling. Throughout the night the 
show is divided up well between material from all of the 
bands releases. I saw them play at the Big Dy Out 2005 
and due to time constrictions most of their set consisted of ma- 
terial from The Rise Of Brutality’. Cause of that I was worried 
that tonight’s set would suffer the same fate. Like I said, I was 
wrong. Highlights of the night included ‘Conceived Through An 
Act Of Violence’, and ‘Before Dishonour’ from “Satisfaction...”, 

‘A Call For Blood’, and ‘You’re Never Alone’, from “Persever 

ance” and 
‘Straight To 
Your Face’, 
and ‘Facing 
What Con- 
sumes You’ 
from “The 
Rise...”. 
Everything 
played was 
done so 
tight and 
tidy, with 
not a sin- 
gle prob- 
lem in the 
sound 
quality. In 
fact I think 
it’s safe to 
say that 
the sound 
jthe band 
* achieved 
tonight 
was 

probably 
the best 
_ seen at 

HMB in 
1 a while. 

New guitarist Frank ‘3 
Gun’ Novinec previously of hardcore greats Integrity, Ringworm 
and more recently Terror played flawlessly and like he’s been a 
part of the band for years, all despite this show only being his 
3rd officially according to Mr. Jamey Jasta. Mosh wise tonight 
spectators didn’t really have to worry about looking for flying 
fists of rage. Due to extreme space restrictions on the floor (I'm 
pretty sure tonight’s show was practically sold out) there wasn’t 
room to do much else other than jump up and down on the spot. 
Hence yours truly spent the majority of the awesome night 
fighting for some space and a good vantage point to sing along 
to. None the less the show was amazing and it will probably be 
a long time before the club sees a band of that calibre come 
through again, if ever. If you were at the show you probably 
know exactly what I’m talking about. If you didn’t manage to go 
you should be really kicking yourself, even if you’re not a big fan 
of the band, because this show was absolutely amazing. Kick 
yourself... now. Days later and I am still feeling the ramifications 
of yelling all night. Amazing! SEAN 



For as long as I can remember Dead To 
Fall has been quite vocal about how you 
hold At The Gates as one of your biggest 
influences. Do you guys still really look 
up to the band? 

I think alot of that came from our label and 
their publicity people. I mean I love At The 
Gates, and I guess they had a pretty big 
influence on our early stuff. The new stuff is 
so widely influenced its hard to narrow it 
down to just one band. Lately we've been 
listening to everything from Rush to Nile to 
Darkane. 

When writing are DTF really trying to rec- 
reate the now very popular sound created 
by them so long ago? 

That may be something we strived for in the 
past. We are more concerned with trying to 


write something more modern, and progres- 
sive. 

At the time of the release of your first 
album on Victory Records 'Everything I 
Touch Falls To Pieces' the genre was only 
just starting to really gain momentum with 
only a handful of bands fully embracing 
the stuff (Darkest Hour being the one that 
really stood out in my mind). Why do you 
think that in the last three years the Swed- 
ish style approach has become so popu- 
lar? 

Oh yeah, I think that its the only thing people 
think metal is. Anytime a band has a melodic 
riff everyone is a Swedish metal expert and 
says they are ripping off At The Gates or 
something. I agree that the Swedish style is 
extremely popular and extremely emulated, 
however just because a band plays melodic 
metal it doesn't mean that they are an At The 
Gates copy. There are so many bands out 
there that did this stuff for so long, its just 
kind of funny that people only talk about At 
The Gates. Sorry i’m kind of ranting, i just 
feel like Swedish metal is / was a good base, 
and bands (including us) should move on and 
try to push the limits some. There are bands 
out there like Between The Buried And Me 
that are pushing things so far, its really re- 
freshing to hear. 

'ETITFTP' I thought was a very metal 
sounding record. In my interpretation 
your newer album 'Villainy & Virtue' while 


still being quite heavy does sway a little 
more towards the more metalcore move- 
ment with bottom end and beatdowns 
being more emphasised. The vocals on 
the album also come across a little more 
hardcore as well. Was this change a con- 
scious decision, was it a gradual change 
(after all the band has had several mem- 
ber swaps) or did it all just come down to 
the different production of the album? 

We had a few lineup changes I guess that 
was the most part. I really thought that 
EITFTP was more of a "metalcore" record. 
There was a little more death metal influence 
on V&V. The newest record that we are cur- 
rently working on still has a Dead To Fall feel, 
but is going hopefully be something brutally 
melodic if that makes any sense, ha. 

I have heard rumours 
of Dead To Fall per- 
haps producing some 
fresh material for 
release at the begin- 
ning of 2006. Is any- 
thing actually final- 
ised or even struc- 
tured at this point? 

Are there any details 
worth sharing at all? 
Yes. the new record is 
going to be recorded by 
Christmas and should 
be released in April of 
2006 . 

With the overall huge 
popularity at the mo- 
ment of metalcore 
and more extreme 
metal forms certain 
bands from the two 
genres get lumped together. Does this 
happen to DTF? Would you prefer the 
band be viewed by the fans as metalcore 
or metal? Do you think there is a happy 
medium that everybody can agree on? 

I guess, I mean everyone I talk to thinks that 
DTF is part of a different little sub genre of 
metal. I don't really care where you place us, 
as long as you place us in a genre that is 
brutal. I think that most fans of metal as well 
as fans of metalcore are just fans of good 
bands and could care less what genre they 
are under. Its always been a hard question 
for me, I guess its up to individuals to make 
the decision. 

You recently embarked on a tour support- 
ing death metal legends Obituary. How did 
this opportunity come about? Were the 
band members excited about such a great 
chance? 

Oh man, yeah as soon as I found out that we 
would be on this tour I freaked out. Our book- 
ing agent lined this tour up for us. The guys 
in Obituary and the guys In Napalm Death 
were incredible, they looked out for us on this 
tour and really took care of us. We got to play 
for pretty large crowds, which was awesome, 
because I knew that everyone who was com- 
ing to these shows were fans of brutal metal. 
It was really an honour to be on that tour, with 
such amazing bands. 

Do you think that such a tour would be 
effective in spreading the DTF word? Be- 



ing that the majority of Obituary's fans 
would be the older metal veterans. 

I think that it definitely helped. Its very rare 
that a band of our stature gets to play for the 
older metal crowd. So we were very grateful 
for the opportunity. 

With the current saturation Gothenburg 
styled metal bands in the scene often 
bands drop of the map before even releas- 
ing a second album. What do you think 
about so many bands having such short 
lives? Will DTF be around for a long time 
to come? 

Touring is hard, I think that's why so many 
bands break up. Being cooped up in a van 
with the same guys for months at a time isn’t 
for everyone. We have had our 
fair share of lineup changes, and we just 
keep pushing on and moving through it. We 
have members who aren’t ready to give up 
yet, and I think that our current lineup is the 
most talented and dedicated that we have 
ever had. I am extremely excited to finish 
writing and take this new material onto the 
road. 

Where do you see the whole Gothenburg 
sound going in the future? How do you 
see it progressing? Do you think that it 
will still be as popular in five years time? 

Its going to change, its going to grow and 
move in a different direction. I hope that each 
band that is playing this style tries to add 
their own spin onto an already established 
genre. That's what's so great about playing 
music, you hear something great and let it 
sink in. Then try to put your own touch onto it. 
From record to record I think a band should 
grow. If bands keep putting out the same 
record over and over it gets boring and stale. 

Does DTF come from a typical scene in 
Chicago? What good music is coming out 
of Chicago at the moment? Any notable 
bands? 

I don't know what a typical scene in Chicago 
is. There are some great bands form Chicago 
playing all kinds of different types of metal. 
There are two great instrumental bands 
called Pelican and Russian Circles, some 
more hardcore bands called Undo Tomorrow 
and Over And Over while a more technical 
band called Carnivale has been playing out 
alot recently. 

What bands are DTF happy to say they 
rate as big influences? 

Dio, Death, Led Zeppelin, Dragonforce and 
Bongzilla. 

Who do you think is the next metal band 
to blow up in the wider metal community? 

If black Dahlia Murder hasn't already I would 
say them. That band kicks ass. 

Thanks for the great interview, any last 
words / thanks? 

Everyone should listen to more High On Fire, 
and watch more Jaws movies. 


Interview with Chad by Sean 





You guys have just released your second album Black And White Memo- 
ries'. Can you give us some details on the new one? Where and when was 
it recorded? Who was it recorded with? 

Yeah sure. \Ne record the new album tlast year in July down at Backbeach Stu- 
dios in Rye with DW Norton. It took about 1 0 days to piece it all together that 
included all the recording and editing. 

What was the recording process like? What was it like working with DW 
Norton? 

It was a lot of hard work but a lot of fun as well. \Ne spent about 1 2hrs each day 
working on it which by the end is a bit hard on the head and body but when your 
working to deadlines and a pretty tight budget what choice do you have. DWwas 
awesome to work with very professional knows his craft and is great to bounce 
ideas off. 

It seems to me that he is always at the forefront of Aussie metal. He always 
seems to have his fingers in the pie (production of alot of bands like Five 
Star Prison Cell, Walk The Earth to name a few), and of course he was in 
prominent Aussie nu metal band Superheist. Had you ever been a fan of 
DW’s work before this point? 

Oh defiantly. \Ne heard his work with Day of Contempt 'See Through The Lies' its 
such a great album. Also his work with Mindsnare and the new Her Nightmare 
album 'No Heaven No Heir blows me away every time I listen to it. 

What are some of the biggest differences between the new one and your 
first album While I Breath I Hope' sound wise? 

Everything! haha. I guess the biggest difference is in the music itself. When we 
recorded W1BIH most of the guys in the band were barely 17 and all we cared 
about was playing fast, aggressive, thrashy songs. Being such a young band we 
were still messing around with our style sound and where we wanted to fit into 
the scene. As we got a bit older our taste changed a bit and became a more 
mature with the new songs that we wrote and really wanted to put out something 
that was going to be head and shoulders above anything else that we had re- 
corded. More sobs. More riffs. More metal, thafs where we are now. 

I have heard you guys labelled so many thing in the last few years but one 
that always stands out in my mind is the Iron Maiden comparisons. Do you 
think that this moniker has been earned or do you think it's bullshit? Are 
you a fan of the 'Maiden? 

Wfe are all huge fans of the mighty Maids, they have influenced us and probably 
every other band playing this style of music to some degree or another. So we 
started playing a couple of covers back in the day 'Halbwed Be Thy Name' The 
Trooper* just for fun so I guess we became the 'oh that's the band that do Maiden* 
I don't know how any band would compare to those guys but we are happy to be 
own that label definitely. Maybe we should get a 3rd guitarist, haha. 

TDC are one of the few older bands left standing from the original North- 
coast Hardcore scene. You remain with other bands Mourning Tide, 
Against Secret Death, Wish For Wings and From These Wounds as the 
godfathers of this relatively young scene among 15 or more newer bands. 
How has the scene changed since your inception? Has all of this growth 
been a good thing? 

I think the biggest change to the scene was when we lost Mezza Strezza (Mary 
St Nightclub). That venue was I guess in a way the home of NCHC and the 


What do you think of his new venture Forever Fighting? 

haha. Did he put you up to asking this? Andy and Gareth put FF together. I ha- 
ven’t seen them live yet but I have been jamming in the room beside them be- 
fore. Its just really raw straight up hardcore stuff I guess. Alot of hate going on 
there. I don't even know if they are still together. 

When writing new material are there key contributors? Does anyone play a 
specific role or is more of a group effort? 

Its a total group effort. \Ne all have such different music tastes with in the band 
and all bring that little something different to the group when we are writing 
songs. 

The writing process for the new album: How long did it take? Was it an 
overly strenuous effort? Are you guys happy with the new stuff? 

Very happy and proud of the new stuff \Ne don't like to put time limits on our- 
selves when writing new material. The new album is basically a whole bunch of 
stuff that we have been working on since our last CD. We just kept writing then 
when we thought that we had enough songs to put on an album we got in touch 
with DW. There was a lot of stuff that didn't make it onto the album but there was 
a heap of stuff that we wrote in the studio. 

Has TDC found it hard to really blow up in the wider Aussie metal and 
hardcore scene? Do you guys ever really hope to make it bigger? Has 
there ever been a time when you just felt like giving up? 

Yeah of course we would like to make it bigger who wouldn't. I dont think there 
has ever been a time where we thought nah fuck this, its over* we have all been 
good friends a long time before the band started so for us to quit it would have to 
be something pretty serious or a 5 way mutual thing. Ws are happy with what we 
are playing and will continue to do so for as long as we can. 

Do you guys worry that with the imminent decrease in the popularity of 
metal and hardcore so will come the demise of alot of good bands includ- 
ing TDC? Does the size of the audience matter to you guys? What does 
the future hold for the band? 

I don't think the size of the crowd matters. Some of the best shows I have been to 
are the smaller more intimate ones. When no one turns up at all and we are 
standing on stage looking at an empty room then i'll start to worry. Until then we 
will tour around with the new CD in ‘06. Revisiting abt of the familiar sites and 
hopefully hitting a few of the regional places as well. 

After so much going on in TDC camp and with such a good history in the 
local Northcoast scene have the overall goals of the band changed signifi- 
cantly since when you were first starting out? What is different now to 3 
years ago? 

The goals are more or less the same. Its just that now we have a lot more oppor- 
tunity to reach our goals so there is a lot of pressure that we place upon our- 
selves to make sure that we make the most of each and every opportunity that 
comes our way. 

Any thanks for your fans? 

Thanks to all the people that have help us out along the way and especially 
those who have been there right from the very start. I know it sounds so cliche 
but it does mean a lot to us. V\fe thank you dearly. Aido. 
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birthplace for most of those bands that you mentioned. It was one of the 
only venues at that time which supported our music and what we were 
trying to do. Sure it was the death of that chapter but with new bands new 
venues and alot more kids coming to the shows its all fresh and defiantly 
more alive now than ever. 

What do you think of the newer crop of bands? Why do you think 
that alot of the newer bands have been alot more traditional hard- 
core orientated? 

I think so too. Maybe its one of those Tull circle' things. Not too long ago 
we had that huge wave of metalcore bands flooded the scene and that 
became the new big thing there for ages especially with the success and 
popularity of international bands like Killswitch etc. So I guess the more 
traditional hardcore bands were put on the shelf for a little bit but are here 
now to take it back. 

Your long time guitarist Andy (Reasonably) recently departed the 
band. What was the reason for him leaving? Are you all on good 
terms? 

Oh definitely. Andy is a great friend of mine. While Andy was playing for 
us he was and still is playing guitars for From These Wounds. Touring 
schedules started colliding and therefore something had to give. But 
there is no bad blood there at all we actually started a Guttermouth cov- 
ers band there with some of the crew. It was short lived, haha 
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We Don’t Care CD 

Things can only be kept secret for so long, the word is out that the Northwest produces 
some of the best bands in hardcore. Count The Hours is no exception to that rule. If there 
ever was a soundtrack to desperation and urgency.. .this is that soundtrack. 9 songs of 
passionate he similar to Modern Life Is War. 



Tonight Long Island CD 

The debut full length CD from Long Islands own Brookside. Sure to be a summertime classic with 
hooks that you just won’t be able to get out of your head. With summer upon us...there’s no better 
record to drop the windows and sing along to. For fans of Movielife, I am The Avalanche and 
Brand New. 


TONIGHT LONG ISLAND 



LOOKING UP 

Self Titled CD 

Off the streets of Los Angeles Looking Up delivers 11 songs of pissed off hardcore with 
too much energy to be contained on one CD. Many have tried to mimic the style of early 
Turning Point, Looking Up has succeeded without even trying. Intense doesn’t even 
begin to describe this band. 



www.panicrecords.net Set Your Goals Barricade Trial 

"Reset” 7” “The Weathered” CD “Through The Darkest 

Days / Foundation” CD 


Panic Records Releases are available from Revelation HQ, Very and Green Hell (Europe) 
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(Trial / Wait In Vain / Panic Records) 
By Sean ^ 


Nowdays, kids let someone else hand 
it to them, and then cry about it not 
being the way they wanted it. 

The kids that are starting 
bands now have a different 
motivation behind it. Since 
the popularity of Hardcore/ 
Punk has grown, a lot of 
people are starting 
bands to become rock 
stars, this is the wrong 
reason to be involved 
in hardcore I feel. 

There are things that 
separate us from the 
mainstream bands. No 
rockstar attitudes, 
messages and 
heart. Bands are 
rarely turning my 
head nowadays as I 
don't feel that I can 
take some of them 
seriously. 


First 

up, I know it's 
lame but so 
the unfamiliar readers 
can get an idea of you can I just get your 
age and where you are from? 

I'm 24 and I've been living in Seattle for the 
past 11 years, so that makes me from Seattle 
officially. 

You played guitar for legendary hardcore 
band Trial and while in the band released 
what has been hailed by many as one of 
the greatest hardcore records of all time 
in 'Are These Our Lives?'. Do you find that 
you are often referred to as the guy who 
was in Trial’. Does it bother you? 

I think that anyone that was in a band that 
was noticed by a few people, they tend to 
become that guy/girl from whichever band. It 
doesn't bother me at all. It's a part of who I 
am completely. I put my heart into Trial and 
I'm proud of the things that we accomplished 
as a band. Some of the best times of my life 
were shared with the other guys. 

How old were you when you formed Trial? 

hmmmm. Age really doesn't matter does it? 
Too young to know, too old to care? We 
started in 1994 after I moved to Seattle. 

Greg, Derek and myself got it going together. 

Being that Trial haven't been together 
properly for 5 years, do you find that your 
/ others in the band views changed a great 
deal? I interpreted 'Are These Our Lives?' 
as a greatly politically motivated release. 
Are you still motivated in the same way 
that you were back then? 

The ideas still remain, the feelings for those 
ideas will never fade. They're apart of us and 
are still backed. We've all become really busy 
in our lives with our projects that it sometimes 
takes a back seat. We still incorporate the 
ideas that we spoke about on our record into 
our everyday lives though. In a sense you 
could say that we are all politically active still. 

Do you think that overall the views and 
opinions of others in the scene have 
changes a great deal? How do you think 
the scene has changed most? 

It's definitely a new era of hardcore that we're 
involved in now. The scene has changed in a 
way that I don't see as many print zines with 
essays from kids that are involved in the 
scene. They're mostly filled with interviews 
with the bands and pictures. I think the in- 
volvement of the average hardcore kid has 
dwindled, when it used to be a very DIY 


Trial are on the verge of play- 
ing two amazing reunion shows in 
October. One in your hometown of Seattle 
and one in Hungary. What made you guys 
decide to get together and set these 
shows up? Was it any trouble getting 
everything organised? 

It was a lot of work to get everything going for 
these shows and we’re actually doing three 
now. Seattle, London and Budapest. The 
Seattle show was initially going to be the only 
one. Greg and I had been talking about it for 
the past year and a half. Going back and 
forth on the idea of doing a reunion. Neither 
of us could come to an agreement of how we 
wanted it to be. Finally we got together and 
figured out a way to make it work between 
our busy schedules and what we wanted to 
do with the show. After announcing the Seat- 
tle show our friend Zoli from Budapest got in 
touch and explained that he was going to 
come to the show in Seattle. Zoli then said 
"I'm going to spend about $1 000 for my plane 
ticket, a visa, food and lodging. How about I 
get a couple people from here that would be 
willing to pay for your tickets to Budapest to 
play a show?" This made sense to us be- 
cause it's Eastern Europe and they're not as 
well off financially, as Western Europe or the 
U.S. This would allow those in Europe to 
save money if they wanted to see us. It would 
also make it possible for those who would 
never be able to afford to come to the U.S., a 
chance to see Trial. One of the greatest 
shows we ever played was in Poland. I know 
that 99.5% of the kids there would never 
make it to the U.S. Budapest is closer, and a 
lot easier for them to get to, so why not? We 
decided on London as well, we never got to 
play the UK and it's on the way to Budapest 
where we need to catch a connecting 
flight. Why not right? 

Do you expect alot of newer hardcore kids 
who may have not been around back in 
Trials hey day to be there? 

I think there will be a lot of new faces there 
that haven't had the chance to see Trial. The 
LP was out for about 6 months before we 
called it quits. We only did a U.S. and Euro- 
pean tour on that record. Alot of kids got into 
Trial after we had broken up and now they're 
getting the chance to see us. There's going to 
be a lot of old friends at these shows as well. 
It's more than just a reunion of Trial, but a 
reunion of friends. I'm thinking of it as a huge 
family reunion, I can't wait to see all the old 
friends from the past years. 


Why did Trial originally exists? Was there 
a specific message that the band was 
trying to get across? Has any of Trials 
motivations changed since back then? 

Will you guys still be playing with the 
same conviction that you did when 'Are 
These Our Lives?’ was first released? 

Trial originally existed out of the friendship 
that Greg, Derek and myself shared. I was 
from California orginally and met Greg and 
Derek at an Inside Out show. We become 
good friends through writing each other and 
they helped set up a show for my band in 
Seattle. I decided to move to Seattle shortly 
after that. Greg and Derek wanted to start a 
band and asked if I would do it with them. 

That was in 1994. The motivation behind the 
band was to play hardcore with a political 
message. The motivations for the band have 
not changed as Greg and I still feel the same 
way as we did in 1994. You can bet your life 
that we will be playing with just as much 
conviction, if not more. 

How excited are you personally to be able 
to play these shows? 

I'm beyond excited. Now excuse me if this 
sounds cheesy, but it's truly how I feel and 
have always felt about Trial. Trial was an 
extension of who I am. It was also always 
about the kids that were interested in Trial. 
Every single person that came to Trial shows, 
bought our records, talked to us, they were 
just as much a part of Trial as I was. To know 
that the show is sold out here in Seattle, to 
know that there will be kids there that hold 
Trial in the regards that I hold Trial.. .is just 
untouchable. 

Can we ever expect any more Trial shows 
after the next three? Or is all over after 
this? 

Well. ..you never know what can happen. I 
know one thing for sure, we will not be get- 
ting back together. We all have new bands 
that we're doing. Greg is doing Between 
Earth And Sky and also has a movie called 
Flight From Death, Brian and Alexei are in a 
band called 3 Inches Of Blood that they are 
always on tour with and I'm doing a band 
called Wait In Vain and have also started a 
record label. Between all that's going on with 
us currently, squeezing in these three shows 
has been a hard time. Like I said, you never 
know what can happen, but these will proba- 
bly be the last 3 shows we ever play. 

The band has just released a split CD 
comprised of your previous efforts 
'Through The Darkest Days' and 'Founda- 
tion'. Why did the band decide to get 
these out there> How can fans in Australia 
get their hands on the CDs? 

Yea, that's actually the first release on my 
own label, Panic Records. We've always 
wanted our records to be in press for kids to 
get. Both records have been out of press for 
the past 6 years and people still ask us for 
copies of those records. We didn't want it 
released by anybody else this time around 
though. We hadn't had much luck with labels 
in the past, so DIY all the way. People in 
Australia can order it from Panic Records, 
Revelation Records, and if there's a distribu- 
tor in Australia that wants to get in touch to 
carry the record, I'm more than willing to 
make that happen. 

Can we ever expect a re- release of 'Are 
These Our Lives?' Because it is hard 
enough to find as it is. 

You know, I would love to have this released 
on any other label other than . 150%. That 
label could give a fuck about that record. If 
there is one thing that I would have to choose 
as being proud of, it would be that record. 
That is my finest accomplishment, I'm very 


happy about that record. From the artwork to 
the orchestra piece. EVR shit on that record. 
When that record came out, they did little 
promotion for it. After we broke up, they dis- 
continued pressing it, even though people 
were still buying the record. They kept it out 
of print for about 4 
years and have just 
recently repressed 
it in the news of the 
Trial reunions in 
hopes to sell more 
copies. I am sure 
they're doing just 
that. Buy that re- 
cord if you'd like, 
just keep in mind 
that the record does 
not include the 
original art work 
and does not in- 
clude the lyrics. 

EVR cut out the 
lyrics to save on 
pressing costs. I 
can't blame them 
too much as they 
are a business and 
want to make 
money. I've heard 
you can find the 
complete record 
online for download 
and you can get the 
lyrics from the Trial 
site. Just what I 
heard. 

Tell us about your 
new band Wait In 
Vain. Where and 
why was the band 
formed? Who’s in 
the band? 

We're from Seattle 
of course, and we 

formed. ..well I've been kicking it around for 
about a year now. The band is still looking for 
a permanent drummer but has three other 
solid members. Since they've all joined, I 
would say that the true birth of Wait In 
Vain was around July 2005. The line up is 
Chris Jacobsen - Guitar, Ryan Scott - Bass 
and Roger Kilburn of Love Is Red fame on 
Guitar. 

Trial held quite an obvious political mes- 
sage. Does Wait In Vain have any specific 
message to get across to the kids? Is the 
bands mission anything similar to that of 
Trail? What specific stuff to you choose to 
write about? 



Wait In Vain is a social/politcal band. Mean- 
ing that we deal mainly with social issues. 

The way we as people identify and interact 
with each other. We won't be as heavy politi- 
cally as Trial was, but politics will always be 
present. If we had a mission, I would say it 
would be a hu- 
man rights, self 
awareness 
and self discov- 
ery. A band that 
is about change, 
political, social 
and personal. 

Instead of fill- 
ing the guitar 
role as you did 
in Trial you 
have chosen to 
get on the vo- 
cals. Any spe- 
cific reasons 
for the switch? 

I still write for 
Wait In Vain 
musically. I don't 
think I'll ever 
move away from 
that part of 
things. Before I 
was in Trial, the 
band that I came 
to Seattle with, I 
was the guy with 
the microphone. 

I think the sing- 
ing part of things 
came from a 
want to get out 
things that I felt 
deep inside but 
wouldn't have 
felt comfortable 
having someone 
else singing. 

For fans not familiar with Wait In Vain can 
you give us a run down of the bands 
sound / mission / meaning of existence. 

I think I covered most of this in the above 
question. The sound isn't that far removed 
from the Trial records. It's just the style of 
music that I write and can't really get away 
from it. BURN, Judge, Beyond, Cro Mags, I 
think that would sum up the sound. ..and in 
one word Trial, because that's what Trial was 
as well. 

What made you decide to get the band 
together in the first place? 


I wanted to get a band together and play 
music that I loved, sing about things that I 
cared about. I wasn't happy with things in my 
life and missed the outlet that I had with my 
previous bands. 

Do you worry at all that older fans who 
new you as Timm form Trial may hold an 
unfair bias against Wait In Vain? 

Not at all. I know that Trial and \Afoit In Vain 
are two different bands. Just like I love Or- 
ange 9mm and BURN. I can separate the two 
and except that. BURN is greatest hardcore 
band ever. No band will ever compare to 
BURN, but that won't stop me from loving 
Orange 9mm. Trial and Wait In Vain should 
be accepted like that, if they can't, that's ok. 

Is there any Wait In Vain material available 
that Australian fans can get their hands 
on? How do we go about it? 

Right now we've only done a 4 song demo 
that you can order from us from our website 
www.waitinvain.com we're currently work- 
ing on songs for an Lp/Cd that we hope to 
get out by the new year. 

What future plans do you have for the 
band? Any label deals or the like? 

Just writing songs for the Lp/CD, getting that 
recorded. Finding a label to work with. ..and 
then touring touring touring. This band is all 
that we want to do, it's all we will do. 

Has there been any musical projects since 
the end of Trial other that Wait In Vain? 
What have you been doing with yourself 
for the last five years? 

Right after Trial broke up I played guitar in 
Champion for about a year and a half. Re- 
corded Come Out Swinging and did a couple 
West Coast Tours. After I quit Champion I jj 
didn't do anything musically until last year 
when I started up Wait In Vain. Other than 
that, living a pretty boring life. Hanging out, 
getting tattoos, eating food, going to hardcore 
shows. The usual life stuff. Exciting right? 
hahahaha. 

Any thanks / threats / words? 

Thanks for doing the interview. If you were 
ever interested in Trial and want to check out 
any of our new projects, you should, 
we'd appreciate your support. 

www.W-aitinvatn.Qom 

www.panicrecords.net 
www.fliqhtfromdeath.com www.mvspace. 

com/betweenearthandsJky 

www.3 i nc hesofb lQOd . c o m 

Thanks again! 


TRIAL 



Formed in Seattle in 1994 the band exercised 
extreme influence while releasing a string of 
EP’s and one LP, the now almost legendary 
“Are These Our Lives?” on Equal Vision Re- 
cords in 1999. Subsequently the group dis- 
banded after this amazing release and mem- 
bers went on to form / take part in other pro- 
jects including Himsa,. Champion and 3 
Inches Of Blood among others. Timm has 
recently released a discography of earlier, 


harder to find songs from the EP’s “Through 
The Darkest Days” and “Foundation”, through 
his new record label Panic Records. 
Reasonably young band that Timm now 
leads. Based out of Seattle once again the 
band has released one very slick sounding 



demo with a sound very faithful to the Seattle 
legacy. Definitely for fans of Trial. The band is 


currently on a short hiatus while Timm plays 
stand in guitar or The Warriors and runs his 
records label. Expect a new release this com- 
ing season. Based again out of Seattle is 
Timm’s new label Panic Records. The label is 
currently working on releases by awesome 



bands Legit, Looking Forward and Set Your 
Goals while having already released the Trial 
discography and material by Barricade. Ex- 
pect big things from this label in the not to 
distant future. 


Interview by Sean with Benjamin Donath (bass). 


Neaera signed to Metal Blade Records after releasing one demo and a relatively short life. Did the band ever expect an offer from such a big 
label? How did the signing go about? Were you guys surprised by the offer? 

You couldn't say that we expected it. Of course, in the back of our minds we always kind of hoped for, or rather DREAMT of such an offer, but expecta- 
tion is the wrong word, because expectation is kind of like demanding something. We, being such a young band, never thought we were in the position 
of demanding something, like you know “hey, this is our demo CD, so you guys better give us a deal or you'll be missing out big time”.. .nothing like that. 
The Metal Blade offer exceeded our hopes by far, and of course we were totally blown away by it. The signing process actually took about a month or so 
until it was done. After we got the offer we had email contact with Metal Blade for a couple of weeks and they sent us the contract. We ended up travel- 
ling to their office to discuss basic details of the contract and to just meet the people we were going to work with. We signed the contract the day after 
that. 

The release of your first album 
for Metal Blade ’The Rising Tide 
Of Oblivion’ I believe is one of 
the best albums to come from 
the label in recent memory. Has 
the record been received well so 
far? Is it going so far how the 
band expected / hoped for? 

Thanks for the compliment. Yes, I 
have to say the album was re- 
ceived very, very well, by the audi- 
ence as well as magazines, inter- 
net pages etc. And yes, it has 
gone WAY beyond what we had 
expected. I mean, at the time the 
album came out and was re- 
viewed, the band had been in 
existence for less than two years. 

And the next thing you know we 
got 7 out of 7 possible points in the 
German Metal Hammer maga- 
zine? Yes, that was definitely kind 
of surreal, to say the least. 

It seems to me that Neaera are 
much in the same situation that 
The Black Dahlia Murder were in 
two and a half years ago when 
they released ’Unhallowed’. Your 
debut has just come out, you 
have the full support of your 

label but your not being hyped quite as much as the labels headliners such as Unearth, As I Lay Dying and TBDM. By the time of your next 
release do you hope to be in the position that the former mentioned bands are in now? 

First of all I think it's important to keep in mind that the bands you mentioned right there are of course American bands. I think the metal thing is really 
really blowing up in the States at the moment, especially in the media. It's a weird thing that here in Germany you have hardly any metal shows on TV, 
even though so many great bands are coming from this area, like Heaven Shall Burn, Caliban, Maroon and the likes, mentioning only metalcore bands. 
Germany is a very important country on the global metal map, but the media seems to ignore the scene to a great extent. On the one hand this is a 
good thing because it keeps the scene from being subverted by certain people. But I think that it's more of a shame because with the way it is being 
ignored, many people will never get to know what this great scene, a scene that has grown over decades, has to offer... But I’m getting off the point here, 
hahaha...For us, it is most important to take one step at a time. We already did a great European tour last September and another one in December, 
that is already a lot for a young band like us. At the moment it is just important that we make a name for ourselves and get our name into people 's 
heads. The second album is definitely very important for that. We have a couple of other new things planned this year, a video shoot among others, and 
we are also going to play our first series of major festivals. And there are also some other things that I cannot mention here (sounds like talk of the new 
album, ‘Let The Tempest Come’, out now) as they are still in the works ;)...We are just making one step at a time and working on getting our name out 
there, trying to spread our music and to get more people to open up to it. We have already gotten a lot of help from Metal Blade in doing so, so I think 
we have already established a vital symbiosis, if you will, between band and record company. 

Currently metal and metalcore are so popular that alot of bands form either genre often get lumped together. Has this happened to Neaera? 
Would you rather be known as metalcore band or a metal band? 

I have to say I had rather people speak of us as a metal band, simply because the term is much more fitting to our style. It's true that nowadays the term 
“metalcore” Is used in a very inflationary way... I read an article or a website reviews recently in which The Black Dahlia Murder were labeled 
“metalcore”... pretty much off target if you ask me... 





When you play who do you find you are performing to more? Sweaty metal heads with long hair doing windmills with their hair or sweaty 
hardcore kids with short hair doing windmills with their arms? 

It's very mixed to be honest. A lot of people seem to be able to relate to what we do. I think the perfect show to play is when the metal heads are 
windmilling during the fast passages, and the hardcore kids are tearing it up in the pit when a breakdown comes. We've had that a number of times. 

'The Rising Tide Of Oblivion' I think is an absloloute killer of a release, fully worthy of selling as many if not more copies than any of the big 
hitters on Metal Blade. When writing the album were the band consious about the sound that you wanted? What were some of the big influ- 
ences when writing? 

I have to honestly say that the most important thing in our song writing has always been the experimental aspect. I think what makes our overall sound 
is the fact that we were never actually aiming for any certain sound, you know? Of course we are influenced mostly by Swedish death metal bands 
such as At The Gates, Dark Tranquility, Amon Amarth, In Flames and the likes and also by other bands such as Bolt Thrower, Heaven Shall Burn, Cali- 
ban, Maroon etc... but the reason why the band was formed was to always have the freedom to experiment with whatever styles of metal we came 
across. 

With the current saturation of the Swedish influenced metal scene I have noticed that alot of bands often break up after their first or second 
release. Is it safe to sat that the world will see another Neaera record? 

Hey man, we are going to make music as long as we have fun doing so. I don't think we should limit ourselves or make any predictions as to how 
many albums we are going to make or stuff like that. The fun and love for the music and the question if people will keep liking what we do are the most 
important elements in the equation. 

Why do you think such an extreme form of music has become so much more popular in the last few years? Why do you think that after its 
original inception 10 years ago it has taken so long to get to where it is? 

As I said I think it has taken even longer for it to evolve, a couple of decades actually, and that's part of the reason why this scene is so particularly 
interesting. It's not a scene that consists of boygroups and Ashlee Simpsons and Britney Spears's and all that artificially bred retort crap. In the pop 
music business you see so many one hit wonders, people and/or bands that have a huge hit and then a year later nobody knows who they are any- 
more. It s just about the complete opposite in the metal scene. It has spawned so many great bands over the last decades, also because the metal 
fans are very critical about their music and thus keep a very critical eye on their scene. Over the past few years it seems that a growing number of 
people have gotten more attracted and opened up to this more extreme form of music, which is a great thing because there are so many great great 
bands to discover in this genre. I think the fact that it has taken so long is not a bad thing at all. I think it would have been impossible for anyone to 
“infiltrate” this scene and/or to expose it to the broad public in the same way that common stupid pop music is exposed to the public. You might say that 
while pop music is being fed to people, people who are interested in metal have to open up to the genre and explore it for themselves. Of course this is 
a process which requires a lot more devotion and time, but people who choose this “rocky path” are in the end rewarded with more interesting music. 

Where do you see this style of music going? Where do you think it will be in another 10 years? 

I'm very confident that the metal scene is going to at least stay on the same level of quality. There are so many great bands right now that are playing 
metal with their own unique style and are reinventing and reinterpreting the music, it's just amazing. I don't see right now where or when this develop- 
ment should come to a halt. In terms of the public attention the music receives, I don't really know. There are of course two sides of the coin. When a 
broader public opens up to metal, then maybe people give more credit to this more extreme for of music. On the other hand people might turn their 
attention to the scene who do not really have that much of a clue where it's coming from. That way the genre would run the clanger of being subverted 
by posers who would mistake this scene and music for a trend, which in my opinion it isn't. But judging from the way this scene has grown over the 
years, I think it is not going to lose it's underground attitude. It knows its roots. 



Is there any bands that you see have the potential to blow up and really put 
the genre on the map? Who do you think is the cream of the crop at the 
moment? 

I think there are a number of great bands out there that have already put the 
genre on the map. As I Lay Dying and Hatebreed seem to be spearheading the 
Metalcore genre at the moment. Unearth and Lamb of God are also great bands 
who are really blowing up at the moment. The Black Dahlia Murder play a more 
extreme new brand of metal, but they are definitely to be reckoned with. As for 
Germany I think the most influential bands for the metalcore genre specifically 
are Caliban, Heaven Shall Burn and Maroon. Again you also have bands around 
here who are turning to a more extreme direction of metal, such as End of Days, 
or more melodic bands such as Fear MyThoughts. Those are bands who in my 
opinion are developing very quickly and who will definitely play an important role 
in the future. 

Are there particular members of the band that are key contributors when it 


| comes to putting songs together or does everyone play an important role? 

Stefan, Tobi and Sebastian usually do most of the work when it comes to writing 
and arranging songs. They usually write a song, show it to Benny and me and then 
make some more adjustments, and then that's that. Being the bass player I 'm of course more or less dependent on what the guitars and drums do, so 
I write most of my bass figures as we rehearse. The final step in the process is always Stefan and Benny arranging the vocal patterns when we have 
some lyrics that we think are going to fit the mood of the song well. 

Does the band come from a typical scene as we know it? If so with your rise of popularity would you still be considered part of that scene? 
We have all known each other for a while before we formed this band, and we all have more or less the same relationship to metal. Stefan, Tobi and 
myself have already played in a band together before, but that band was disbanded pretty much around the time it came apparent that Neaera was 
going to be more than the side project we had originally intended it to be. I have to say that we never asked ourselves whether we were part of a cer- 
tain scene or anything, as I said, experimenting with metal was what has always been most important for us. 

What kind of music is coming from around that area? How prominent is this type of metal in Germany? Is hardcore at all popular? 

Definitely! Germany has a lot of great bands, a few of which I just mentioned. The metalcore thing, if you want to call it that, is very much growing at the 
moment here in Germany, there is a very big underground scene. As I said, the acceptance in the media is not even close to what it is in the US at the 
moment. But nonetheless the German scene is very big and the German crowd is very rewarding and committed to the music. We did a short tour with 
Caliban just last December, and almost every show was sold out. There is a huge interest in the music over here 

You have probably had to answer this a million times but where does the name come from? Just to clarify it for readers who may not know. 

The name Neaera comes from Greek mythology. Neaera was a woman who was born into sexual slavery and who was oppressed for almost all of her 
life. We chose this name because we think it shows that the oppression and mistreatment of humans is an all too human thing. We think that the way 
this woman was abused and exploited is sort of a metaphore for things that are still taking place in the society we live in today. We deal with things like 
religion, abuse of authority, genocide etc. In our lyrics. The story of Neaera is just another sad example of how bad people treat each other and what 
mankind is capable of, in a negative sense. 


Thanks a tonne for the awesome interview, any last words / thanks? 

Thanks very much for your interest and for the cool questions! It was a pleasure! 



First up, who’s in The Kiss Of Death and what roles do you play? 

The Kiss of Death is myself, Jeff Hydro, on guitar. Jon Gula on vocals. John 
Gardner on guitar. Jimmy Dorward on bass. Chris Frey on drums. 

Where are you guys from? 

Wb are based out of Allentown, Pa. in the good ole' US of A. 

Do you find that The Kiss Of Death is ever often referred to the other band 
that the guys from Turmoil are in’ etc? Do such comparisons annoy you? 

Gula and I are from Turmoil. Gardner played in a band called Sever the Fallen, 
that was also on Tribunal Records. Gardner now also plays bass for Turmoil. 
Chris plays drums in a band called Dragon Green. The Kiss of Death doesn't 
really "sound" like Turmoil, but the Gula's voice is instantly recognisable, so thafs 
about the only thing. Musiowise, I dont think it sounds like Turmoil at all. 

Coming from a more hardcore orientated background do you find that 
shows are more comprised of hardcore kids or metal / groove / sludge 
fans? Are hardcore kids surprised by the sound of the band? 

Not really. I think the Kiss of Death actually has its own following, because it 
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Down, Electic Wizard, Entombed, Church of Misery, Sleep, High on Fire, Penta- 
gram, Witchcraft, etc. You know, that kind of stuff. 

Why did you guys originally decide to write music like this? Why not take 
an easier, more popular road like another core band? 

Because I hate metalcore. 99.9% of the bands out there totally suck & have 
nothing original or interesting to say, or play. Its a fucking fashion show. Plus, 
this is the kind of music we love and have been listening to for the last 1 0-1 5 
years & we figured we'd try something different and fun. Playing this music is so 
fun. \Ne can all just go out and play anywhere; bars, clubs, arenas, basements, 
social halls, VFW 

halls, anywhere. People can come out, drink a beer, have a good time, and not 
worry about if everyone at the show thinks they look cool or not. 

When writing songs do any particular members of the band play key roles 
or is it more of a group thing? 

Musically, i write everything, with help from Chris. But, just about everything 
comes from an idea that I have, and then we take it from there. Gula has written 
all the lyrics so far. I'll help him out with some ideas, grammar, maybe using 
different words, etc. But, all the ideas for lyrics have been his. 

As of now you guys only have one show scheduled for the near future. 
Does having members in such other high profile bands make it hard for 
you to find time to devote to The Kiss Of Death? Is the band really only a 
part time thing? 

No, the band is full-time, but we do have to work around the Turmoil schedule. 
Wb just played 5 shows in the last month or so. But then this weekend we have 
3 Turmoil shows. After that, we have a 3&1/2 week Turmoil European tour with 
Most Precious Blood that starts January 1 3, 2006. \Ne have show offers for the 
Kiss of Death that will start in February. So we just work around the schedule 
and its no big deal. \Afe know so far in advance what we're doing with Turmoil, 
that its pretty easy to work around. 

When touring etc is done for Turmoil will you have more time for The Kiss 
Of Death? 

V\fe actually have to finish organising the new material. V\feVe 
been playing 2 new songs out, plus an intro, which is actually 
another song. Plus, there are a few more songs that are just 
about done, so we're ready to go in to record a full-length. \Ne 
dont know who is going to put it out yet, though. Vte've talked 
to a few labels about it, but no one solid yet. 


doesn't sound like Turmoil at all. Of course, when people are promoting shows, 
they always put 'featuring members of Turmoil" on their fliers, websites, etc. But 
there also are a lot of people who like both bands and there are quite a lot of 
people who like this band more. Its pretty much people who are more into 
stoner rock, sludge stuff; but there are a lot of hardcore kids who checked it out 
that like it, too. I know at first when people heard about us & they knew it was 
guys from Turmoil, they were probably expecting it to sound like that, but we 
wanted nothing to do with that at all. We wanted to do something different. 
Something along the lines of the stuff we actually like and listen to. So i'm sure 
most people were surprised when they heard it, if they knew of Turmoil. 

Why did the band originally get together? 

We got together at the beginning of 2002. Gula and I started this for something 
fun to do, because Turmoil had broken up in 2000, and neither of us had done 
anything with music since then. I hadn't played music since 1 997, so I was 
totally into trying something new. V\fe were kicking around the idea of starting 
something & we had already talked to a friend of ours about playing drums (Mike 
Bowen, who played drums for Turmoil for the last year the band was together, 

1 999-2000.). The funny thing about this band coming together, though, is that 
Gula and I went to see the GetUp Kids in Philadelphia to hang out with James 
DeVtees, and by the end of the night we had our first show before we even had 
songs written or other band members. James had mentioned that Coalesce 
was going to be doing a reunion tour & it was going to be the original line-up, with 
him playing drums. So, he said we should get our shit together so we could 
open some of the shows. He leaves us for a couple minutes, goes outside to 
talk on the phone, comes back in a minute later and says he just talked to their 
booking agent, told him the "new Turmoil" band was gonna play the Philly show, 
and just like that we had our first show. So, we had to go home and write some 
songs for a show that was 3 months away. 


You guys have had a self titled EP out since the beginning of 2004 on 
Tribunal Records. Where can fans get their hands on this? 

You can get the cd directly from us, at www.thekissofdeath.net . You can order 
it from Tribunal Records directly at www.tribunalrecords.net . He has exclusive 

distro through Lumberjack, so you can get it through Lumberjackonline.com. 
Also, ifs available through amazon.com, ebay, etc. 

How did the deal with Tribunal come about? 

As I mentioned before, our other guitar player, John Gardner, was in a band 
called Sever the Fallen, and they were on Tribunal. He also did all the mastering 
on Tribunal's releases for a while, so when this came up, he mentioned it to Matt 
(Tribunal owner) & Matt was totally into it Plus, Matt is a huge Turmoil fan, so he 

was definitely into releasing it. 

Being that The Kiss Of Death is more of a metal orientated band these 
questions may seem out of lace but i’ll go ahead and ask them anyway. 
What is the worst thing about hardcore at the moment? 

The worst thing about hardcore right now is the bands. They pretty much suck. 
There are a few good bands, but for the most part, it sucks. VteVe been listening 
to the same shit for the last 20 years. It's getting old. I love listening to the 10th 
generation youth-crew bands, playing the same 1 -2-1 -2 drum beats. Fucking 
boring. 

The best thing? 

The best thing? Because there are so many shitty bands, when you play in a 
band that is actually good, it actually stands out so much, because the other stuff 
sucks so bad. That's a good thing. And, because of the success of some of 
those bands, the music is that much more accessible now. 


It seems that of late alot more sludge influenced groups are becoming 
more popular in hardcore circles. Bands like Doomriders being a fine 
example. Do you see this sub genre getting alot more popular in the fu- 
ture? Do you think it could be the next metalcore? 

I dont know if it'll be the next metalcore or not, but it definitely has the potential to 
be just as big, if not bigger, because this kind of stuff is more "listenable" to more 
people. I think more people can grasp this type of music because ifs a lot easier 
to follow. 


Do you think it will ever be possible for Turmoil and The Kiss Of Death to 
tour together? 

Yeah, ifs definitely possible for that to happen. \Ne have played a few shows 
together already, and they were great. V\fe would have to get in a lot better 
shape, though, because doing a full tour like that would wear the hell out of us, 
physically. I think it would be worth it, for sure. Especially for Gula, Gardner, and 
myself, because we'd be getting paid twice for the same show. Hahaha. 2 guar- 
antees, thafs great. 


What bands are The Kiss Of Death proud to list as influences? 
Influences? Iron Monkey, Cavity, Eyehategod, Buzzoven, Black Sabbath, Su- 
plecs, Eternal Elysium, Green Machine, Kyuss, Che, FuManchu, Clutch, COC, 


Any thanks? 

Yeah. Thank you, Sean. Oh, and hail Satan - bum the flag. Buy our cd & bring 
us and Turmoil to Australia. That would be awesome. 
www.th ekissof death.net www.tribuna lre cordsjie t 
Interview with Jeff by Sean 
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First up the basics: who's in the band and what are your 

roles? 
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bastien and Antoine are on Guitars, Xavier on the Bass and is 
on Drums. Who's doing what now, well, mostly Antoine, Sebas- 
tien and JF are writing all the ideas for the music itself, then 
mainly Sebastien is coming up with an overall structure for the 
riffs. I am in charge of everything that is Media related, the lyrics 
and the imagery, as well 
as everything that is 
graphic related for the 
band, such as Mer- 
chandising. 
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When did you guys first form? What made you want to cre- 
ate such brutal music? Since forming what fundamental 
elements of the band have changed? Do you still love to 
the same thing you were doing back then? 

Well the official lineup has been rounded back in 2000, we cre- 
ated ID for the sole purpose of making extremely brutal Tech- 
core, something that was far remote from what we did before 
and also something that would put us into a new musical scene 
and crowd, which was a bit more hardcore. To make music that 
possess certain skills of course but also some kind of sinister 
vibe, even if you will mosh and headbang, so basically, to put 
everything we love about extreme music and make it a cohesive 
whole. And were just getting closer and closer to what we want 
to pull out of this band, the new ideas are always better so 
yeah, of course we still enjoy very much what we do. There are 
some unpleasant aspects to the life we live in Ion, but they are 
mainly due to the "business" and "corporate" aspect supporting 
the passion. The passion is very much still there tought. We 
experienced a couple of lineup changes here and there but 
since we’ve only gotten stronger, they're irrelevant to mention 

You have just released your new album ’Solace’ on Abacus 
Records. It has been quoted as one of the heaviest albums 
of 2005. Would you agree? Did you go into the studio hop- 
ing that when released the album would garner such re- 
views? 

Surprisingly no, this album we did to prove ourselves, to acquire 
maturity as a band and also to realise what we wanted most, 
which was to top and make a more violent album this time 
around. And I 
truly think we did 
it. The whole 
thing breathes 
more easily now 
and its just so 

goddamned vile... if I would change anything to that album it 
would be on a mixing and mastering level, cause I think we ve 
outdone ourselves as far as recording goes. Still, I always eter- 
nally thankful to see that a lot of people are connecting to the 
same level as us and if it can garner incredible reviews that all 
the merrier I guess. 

The album has been mixed by Pierre Remillard famed pro- 
ducer of other tech metal bands like The End and the leg- 
endary Cryptopsy. Being that Ion Dissonance share so 
many similarities to Cryptopsy (both being from Canada, 
sharing the same producer, both playing crazy, technical 
death metal, sharing the same record label) are you often 
compared to that band? 

You might think like it but again no hahaha, actually we'll be 
compared to our Toronto brothers from The End way more often 
than Cryptopsy. Its true we all grew all listening to Cryptopsy but 
apart from the fact that most Montreal band tends to surpass 
themselves technically, I think we have very few tendencies 
alike to Cryptopsy. We are extreme, and they are too, and that's 
about it really. We recorded the entire album in a week with only 
our guitarist Antoine Lussier behind the board Pierre came for 
the mixing only. With all the respect due to Cryptopsy, we are a 
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different new wave for the Underground, and we are just trying 
to pave our own way. 

When writing what other bands do ID rate as influences? 

Anything really, we take our influences from so many bands and 
so many individuals, we are entirely open to whatever music, 
and as soon as it can be interpreted in an intense and crazy 
way, we'll try to incorporate the element to Ion Dissonance. It 
might not be Metal or even Hardcore, but it can be some type of 
music that will generate a crucial emotion that'll help us create 
our unique sound. Trying to be original is one thing yes, but first 
and formal the idea is to make enjoyable music, well as far as 
making the soundtrack to each and very homicide goes. 

Being that your label 
Abacus records is a 
imprint from the huge 
j metal label Century 
Media home to such 
metal greats as Shadows Fall and Arch Enemy do you con- 
sider the band more of a metal or metalcore band? What do 
you think the future holds for the metalcore genre? 

I guess you could say we're metalcore but tending toward the 
metal side way more, since we're all from that background (and 
you can tell by the aggressiveness displayed in our albums). 
Without being a dick to all the bands out there doing the "Swed- 
ish "At the Gates" with breakdowns type of Metalcore", I think 
those bands that made it with this are gonna stay, otherwise 
there is very few hope for those trying to emulate that sound. 
Let's face it, it was a total rip off from the beginning anyway. 

At least one other band on Abacus that I know of (Turmoil) 
has spent time on the mother label Century Media. Do you 
hope that with good enough sales of ’Solace’ that ID could 
get a promotion to full time Century Media? Would such a 
move be possible? 

That would be a first. But that's not the way it works. Abacus is 
a perfectly distinct entity, a company on its own, only owned by 
Century Media's owner and working with the same money and 
power basically. So unfortunately I don't think we would upgrade 
to CM, if upgrade there is, cause is the same thing really. Just 



think of Despised Icon, our comrades from Montreal, 
they're on CM, so we can entirely witness the difference. 
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Are you guys kept informed about the progress of 
sales of the album? If so how has it been doing? 

I, personally don't bother with those details that could be re- 
warding but must of the time depressing, so far Abacus is really 
happy with the way Solace sales, so I guess its a good thing 
then. 

How does knowing that you have a fanbase in a country as 
far away as Australia make you feel? Would you ever have 
dreamed for distro so far away? 

Shit yeah, this is more of a dream like you say, but it also mean 
that working this hard as paid (in a way). I'm so overwhelmed 
with pride when I hear about fans that we have over in Europe, 
Asia or even Australia, you gotta be humble but man this shit is 
so rewarding. I mean, distro is sometime even bad in your own 
country (Canada for us, for instance), so to know that people 
are listening to your things overseas is really something special. 

Technical metal really seems to be blowing up as of late 
with the emergence of a host of other bands. Often I read 
that it can be put down to the rise of bands like The Dillin- 
ger Escape Plan and Converge etc. Do you guys draw in- 
fluence from more hardcore orientated bands such as 
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these? Do you think that they are really the reason for the 
rise in popularity of technical metal? 

Totally, since those guys initiated the merge 
between technical metal and hardcore 
first.... then spawned a whole new way of 
seeing how extreme music could be played, 
which is amazing as an eye-opener. Now 
they have to make way also to those that 
wanna keep this style sick and depraved. 

And just more and more insane instead of 
going more mellow. 

The new album is perhaps the most 
technically insane I have heard for quite 
a while. It is so extreme that it comes to 
the point where some potential fans 
could be discouraged from actually 
really getting into it because it takes so 
much patience. Do you guys deliberately 
go out of your way to write such musi- 
cally perplexing material? 

Of course with that type of music is not for 
the common hear, but see it that way, back 
in the days, Suffocation (as one of the few 
examples) was the most technical fucked-up 
death metal band out there and it wasn’t't 
for everybody to understand but after a 
while, it became a standard in death metal 
and things evolved to more extreme ends 
and nowadays is all-of-control tech/fast 
craze. So if our shit seems confusing, 
maybe this only means in need more atten- 
tion, and eventually you develop an ear for it. Like me back in 
’92 with Effigy of the Forgotten 1 

Do you ever worry about alienating certain groups of peo- 
ple and only being immediately accessible to a select few? 

We're underground metal, which means, we are not accessible 
to all, that’s a proven fact and it does' nt bother us the least. 

I am largely unfamiliar with your work prior to 'Solace'. 
What would you say is the biggest difference now in rela- 
tion to song structures etc from the days of your previous 
album 'Breathing Is Irrelevant'? 

The sound of the recordings plays a great part. The first one is 
pretty raw and digital and filled with stuff we might not have 
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needed on second thought. It was put together under a lot of 
pressure and very little time. It was our way to make an impact 
on the scene from the very beginning, to warn people that we 
were about to shake things a bit with our corrosive entry. Now 
that we had the time to develop our sound, Solace came as a 
far more intricate and well-put-together morbid piece of art. 


Do you still play songs from those days? Do you still play 
stuff from your very first demo '357'? 

Yeah, well both songs from the ".357" demo we're re-recorded 
for the first album "Breathing is Irrelevant", kinda what we did 
with "She’s Strychnine" on Solace. Off the demo and the first 
album we still play "The Bud Dwyer Effect" live, a couple of 
other songs we cant avoid from "Breathing.. ." and that’s about it 
for the old stuff since we need to promote the new album. Plus 
its a breath of fresh air, I mean, we’ve played around 250 shows 
with the old stuff, it was time for us to move on. 

Do you worry about the prolonged future of ID? Do you 
think that a good reason for your new found popularity is 
because of the explosion of such extreme forms of music 
in recent years? 

That I don’t doubt, but the difference with us might be 
' 1 I ! from the fact that we were amongst the first one to do 

it. Us coming from Canada, made it hard to hit the 
. States for a long time while our American counter- 
mi j parts were growing bigger, due to the easiness of 
them touring the states and getting signed etc. But I 
know that our way of playing this genre is entirely different and 
we're gonna mark our passage this way. 

What bands are you really excited about 
at the moment? Who do you think is 
really on top of their game? 

Alright, since this is always very hard for me 
to say, since I’m into so many genres of 
music I’ll just go by particular styles. 

In Death Metal = Nile (will always be the 
kings). 

In Black Metal = 1349 (there new album 
Hellfire is completely sick and what black 
metal should’ve always been). 

In Metalcore related = The End and De- 
spised Icon (both Canadians comrades, 
check out they're newest stuff) 

In Avant-garde Music = Ulver (probably one 
of the highest influence I had over the 
years). 

In Hip-Hop = Jedi Mind Trick (I dig Legacy 
of Blood, that album reminds me a lot of 
Non-Phixion which I like a lot also). 

In Smooth music = Sigur Ros (they're entire 
discography is amazing). 

In Neo-Classical Ambient = Puissance (they 
have something more about they're sound, 
very interesting). That'll be it for now, I could 
go on forever. 

Who do you think is the band that is 
massively underrated and deserves 

more recognition? 

Ulver; I wont say it enough... and Alias, for those that are into 
electronic music. And metal wise... hum, Us hahahaha. 

Any last words for your fans in Australia. Thanks? 

The day we’ll get the chance to fly out and see all you guys face 
to face, and play for you live. You wont believe that shit, we’ll 
tear Australia apart and you’ll like it, I cant wait! Eternal Hails 
and Respect to all of you! 

www .kL357>com 

Interview with Gabriel by Sean 


My interview with Ravi of The Pledge was easily one of the easiest 
and most pleasurable with the best end result out of all of the 
bands I have ever interviewed. He was eager, friendly and very 
helpful. And just look at his answers. I think they speak for 
themselves. Thanks Ravi. 

When was the band for* 
med? 

Hey Sean, before I start this, I 
just wanted to say thank you 
for giving this amazing 
opportunity. I think I speak for 
everyone in the band when I 
say this, and I don't think that 
there's any way I can word the 
appreciation. On to the inter- 
view though, this is a funny 
question because the band 
has been in so many different 
forms and has involved so 
many people. I guess I'll keep 
it to when we played our first 
show, which was December 
5th, 2004. This was when I 
truly felt like we were more 
than just a bunch of kids that 
played music in a practice 
space. I mean, it was sloppy 
as hell and the farthest from 
the best show we've played or 
even the best environment for 
a band like us, but it was a 
good, tough start. Before this, 
we had been around in some 
form or another since I guess 
spring of 2003, but we were 
riddled with member changes 
and a lack of focus until near 
the end of 2004, which is, as I 
said before, when I really 
began to consider us a band 
in the truest sense. 

Where are you guys from? 

We are from the wonderful city 
of Dayton , Ohio, which fs in 
the heart of the United 
States. Though it's often over- 
looked and sometimes ridi- 
culed, it's our home and I don't 
think there's any other place 
we'd rather be, at least most 
of the time. 

What is the hardcore scene 
like there? 

Well, it's hard to say. I think 
that it comes and goes in 
Dayton. We have had some 
really great history and to 
have been a part of that his- 
tory is pretty amazing, but we 
also have our demons. I can 
proudly say that none of us 
have partaken, or condoned, 
any of the negative aspects of 
the Dayton scene's past, but 
such things as violence and 
very negative attitudes seem 
to be the main issues that hold 
us down. Also, as I stated 
previously, the Midwest is 
largely overlooked by the rest 
of the states, but at the same 
time I guess we don't have the 

strength in numbers as some of the coastal hardcore Mecca's, as Seat- 
tle and Boston for instance, seem to have. There are a lot of good peo- 
ple with good intentions in our area that would love to make things hap- 
pen again, and I really hope that they get the chance that I think they, 
and we as a community, deserve to have. 

What members make up The Pledge? 

The Pledge consists of Ben on guitar, Brian on bass, Erik as our vocal- 
ist, Kyle on the drums, and me on guitar as well. I find this to be a very 
solid lineup and I hope, and believe it will last. Everyone brings some 
really great ideas to the table, and we have a diverse background in 
music so it works out nicely. 



What kind of music do you guys play? 

I'm not really good with this question, but I guess if I had to label it, we 
play fast, melodic, punk influenced, traditional hardcore with lyrics that 
include social, political, and spiritually aware themes. However, I'd like 
to think we try to break some newer ground, but it's hard for me to 

judge. Though it seems some- 
times a fleeting thing these 
days, we place as much em- 
phasis, if not more, on the 
lyrics as we do on the music. 
We believe that hardcore is a 
movement and it's foundation 
is in the message, and we 
intend to keep it that way, 
while trying to put our own 
original signature on it. 

What bands does The 
Pledge rate as big influ- 
ences? 

Every member of the Pledge 
has pretty diverse influences, 
so I'm going to try to sum them 
all up into a few categories. 
Obviously, the Pledge being a 
hardcore band, we have a lot 
of influences in terms of hard- 
core music. Now, I could 
probably go on forever, but I'm 
only going to list the main 
ones: Shelter, Trial, Ignite, 
Youth Of Today, In My Eyes, 
Bold, Inside Out, 108, What 
Feeds The Fire, Sick Of It All 
and Stay Gold are major influ- 
ences, and some current 
bands that continue to influ- 
ence us as they continue to 
bring hardcore to new levels I 
would say are Bane, With 
Honour, Stretch Arm Strong, 
Verse, Modern Life Is War and 
many more. As far as the 
melodic aspects of hardcore 
and punk are concerned, some 
big names are Saves The Day, 
Lifetime, As Friends Rust, 
Lagwagon, Alkaline Trio, Split 
Lip and the list probably could 
be endless. Though just a few 
other important influences we'd 
like to note are older KMFDM, 
and Morrissey and The 
Smiths. Also, we have some 
great local bands that have 
meant a lot to us, such as 
When Sparks Fly and Twelve 
Tribes. Also, throw in a bunch 
of punk, ska, metal, rock, indie 
rock and whatever miscellane- 
ous other music the members 
of the band listen to, and I 
guess that would be a com- 
pressed list of influences. 

Any members of the band in 
other bands / have been in 
other bands? 

Brian used to be in a pop-punk 
band in his high school days 
and more notably served as 
bassist in a local metal band 
called My Wings Denied. Ben 
has messed around in a few 
punk bands, but nothing that 

ever took off so far. Kyle played drums for a brief while in a hardcore 
band known as Nailed To The Cross, while I played bass and split vocal 
duties in a hardcore influenced pop-punk band called Just For Kids. I 
also played bass in another pop-punk as a fill in for a short tour. Every- 
one in the band has considered or attempted side projects, but nothing 
serious has materialised just yet. 

Any straight edgers in the band? 

Yes, actually almost everyone in the Pledge consider themselves 
straight edge, but we don't want that to be a major factor in how we 
present ourselves or our music necessarily, nor do we want to alienate 
anyone who is not straight edge. Of course, our lyrics are open ended, 




and can be taken in 
almost any way the 
reader or listener 
wished to interpret 
them, but that's what 
we want more than to 
push any specific 
ideology on anyone. 
Our message is more 
defined in the aspect 
of freedom, not just 
the right of everyone 
to have it but more so 
in what we as people 
do to express and 
practice that right; 
though I believe this 
falls very much in line 
of what straight edge 
means to me; in other 
words, to live free of 
vices that can easily 
trap us throughout 
our lives. 


What releases has the band 
made to date? 

So far we have only released a 
now out of print three song demo, 
which I'd rather forget about hon- 
estly, because it really no longer 
represents our band's talent or 
abilities, and our one song on our 
Myspace page, which we originally 
recorded for use on a 
few compilations that 
were invited to join 
which are still pending. 

Any more future re- 
leases planned? 

We are recording six 
songs in December 
with high hopes to 
have to not release it 
just through our own 
resources. We're 
currently talking to a 
few parties lately and we really 
hope that it works out for us, but 
until anything's official, I'm not at 
liberty to say anything else about 
it. 


What are the biggest changes 
that hardcore has undergone 
in the last 4 years? 

This is a really good question. 
For one, I don't think hardcore 
has seen as much commercial 
success as it has in the past 
few years. It's 
come a long way 
since its modest 
beginnings, but I 
don't think any- 
one, except 
maybe Tony Vic- 
tory, saw it com- 
ing this far. 
There's good and 
bad about it, and 
the degrees to 
which are 
debatable. I like 
to think positive 
about it, because 
I'm sure I wouldn't 
have such an 
opportunity to do 
things like this 
interview if it wasn't 
the case. This 
brings up another 
point: the fact that 
the use of the 
internet has really, 


in a sense, connected the hardcore community. I remember reading 
accounts of some of my favourite punk and hardcore bands from the 
80's and how hard it was for them to be able to make connections, and 
even how much work went into fliers. Technology has really made it a 
lot easier for people to be able to take part in hardcore and really create 
a worldwide movement out of it, as well as create an art form out of it. 
On the other hand, with the sudden burst of interest, it also seems that 
there is more division among kids in hardcore today. There are a lot of 
labels being thrown around now, and it seems to make everything a little 
cheap. It's sad because I feel as though people are always trying to out 
do each other in some way or another and it's really just harmful to cre- 
ating a powerful and passionate political movement. 

Where do you see It in another 4 years? 

I definitely don't think that it's going to be anywhere near as big in the 
next few years. There's so much urgency, and things move so fast that 
I think the only people that will be a part of it are those that really wish to 
be a part of at that point. I mean just think of how many influential hard- 
core bands haven't released more than one full length! But I could very 
well be wrong, and maybe hardcore will be even bigger than it is now. 
Let's just hope we don't lose sight of our goals if we get there. 


What is better, breakdowns or circle pits? 

Uhh.. . Breakdowns are sweet if they're not overdone, which they often 
are, but circle pits are classic. 

Stupidest thing about hardcore at the moment? 

Mostly the violence and bad attitudes that seem to breed around it or 
because of it. I don't think people should be afraid to go to shows be- 
cause of these things, or that they should pass judgement on whatever 
look or style someone else has. I find those things very petty, and if we 
really wish to stand together, then we have to learn to accept diversity. 
The bottom line is that there is no place for violence in hardcore. An- 
other thing that really bothers me is the lack of activism in hardcore. I 
remember when people used to be interested in the movement because 
they believed in something, or at least had some questions to ask about 
how society handles things. Now, it seems a little stagnant. We seem 
to be content not debating about what's wrong or what's right and in- 
stead just act better than everyone else, create walls and draw lines in 
the sand. Like "if you don't fit into such and such, then you don't belong 
in hardcore". It's really silly. We're a little too caught up with image and 
broken hearts instead of asking questions and taking a stand. 

Best thing about hardcore at the moment? 

The sheer accessibility, and fact that after all these years, though it can 
get lost in the hype, there still is a message and passions that keeps it 
moving. The fact that someone in Australia can be giving an interview 
to a relatively unknown band is really quite amazing to me as well. I 
love the fact that some amazing bands that I never got to see in the 
past are doing reunions and are even reforming and going strong. 

There are a lot of great things happening right now, and I think that it 
only keeps getting better. Oh, and the comeback of Hare Krishna in 
hardcore is welcome in my book, haha. 

Good bands that people should really be listening to? 

Modern Life Is War is at the top of my list, and Verse is up there as 
well. Ben Folds is also always a great songwriter. Also check out any 
band on Bridge 9 Records, Rivalry Records, and Deathwish Inc. Plus, 
be on the look out for Dayton metal, hardcore, and punk bands be- 
cause I finally think people are starting to take notice that a lot of talent 
comes from this area. I'm really excited about some up and coming 
bands from here, such as Winter Of Discontent and Zombies Ate My 
Neighbours. Harlots, Auburndale, Hit The Lights, and Hawthorne 
Heights especially, have already caused quite some commotion, so I 
hope it begins to turn some heads. 

Where can people go to here your music and learn more about you 
guys? 

Currently, we only have a myspace address: 
ywyw .myspace.com/thepl edge. but we can also be reached at 
thepledg e@gmail.com r and my instant messenger name is "xravix- 
starx", though I don't get on there very often. All comments, questions, 
and criticism are always welcome! 

Thanks? 

Huge thanks to you, Sean, and TheSharpEndZine, for taking your time 
to help us out. Also, huge thanks to Jim Bach and Positive Youth Pro- 
ductions for giving us a chance, everyone that supports us, and our 
friends and families at home. Also check out Tradition Clothing at 

www.tradi tLonaclot hing.com. 
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■ First up is a copy of 
Perth band Hit man’s 
latest demo. 





2 Second is a copy of Good 
Clean Fun’s new full length 
‘Between Christian Rock And 
A Hard Place’ thanks to 
Stomp Records. 


3. Next is a copy of the new 
demo from metalcore band 
Black Box Theatre thanks to 
the band. 


4. A copy of the Action Action 
album An Army Of Shapes 
Between Wars’ from Stomp 
Records. 




5 . The Harvest’ by A I ove For 
Eneimies from Boomtown 
Records. 


6. The new album from 
Away From Now ‘Black- 
out’ thanks to 
Pee Records. 
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ties from Bov Setc; [ a 
‘Before Th/c, F,re ent,tl 

ore The Eulogy thanks ■ 

Stomp Records 
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First up the basics: who's in the band and what do you do? 

Connor is the singer, Ken plays guitar and sings the dean stuff, Bjorn plays guitar, Ashley plays keys, 

Mark plays bass and Andy plays drums. 

How long have you been together? 

Well the original idea has been around for a while for me but this summer things were put into works 
when i had some time off from touring in another band. I had wrote a perfect knot, forced ingestion and 
melquiades and had Connor sing on them and Ashley do some keyboards and was like shit, lets do 
this. Jason Kowalski was our original drummer and now plays in a band called North Side Kings, and 
we replaced him with Andy from Vehemence and its been going well since. 

A few members of Abigail Williams have in the past spent time in other notable bands such as 
Vehemence and Kyds Vs. Columbus. Do you think that the experience gained from the time in 
these bands has been an advantage for Abigail? Are there certain things that these guys have 
brought to the table from their previous experience? 

Yeah i’d say so for sure because otherwise we wouldn't know what we were doing. I mean it helps 
having been in a few other bands and toured and all that crap so yeah. Just the fact that half our band 
was in Vehemence seemed to get the name out a bit after those guys joined so yeah for sure. 

The music strikes me as very extreme and lending heavily from such European underground 
acts such as Dark Tranquility and Emperor to name just two. I also am reminded of more 
mainstream melodic acts such as At The Gates and even the ever so popular The Black 
Dahlia Murder when I listen to the material. Does knowing that I and probably alot of other 
people are interpreting your music this way please you? Is this the sound that you are at- 
tempting to emulate? 

Yeah Dark Tranquility, Emperor and At The Gates were pretty huge influences for me at least and 
probably some of the others in the band as well. As far as The Black Dahlia Murder thing, I hadn't 
really heard them much really except for some earlier stuff that I didn't like so much but then i 
heard the new cd and i think it shreds. Im pretty sure we have some of the same influences. 

It doesn't bother me at all that people interpret our music that way if they do, those are some 
pretty awesome bands. As far as emulating I honestly don't know what the hell I was thinking 
when those songs were written, I know I had at the gates in mind for sure, heh. 

Keyboards quite obviously play a very important role in the sound of the music add- 
ing that extra atmospheric edge. When you decided to include keyboards what kind of 
sound did you have in mind? More than just the dull hum in the background in alot of * 
today's current music? 

I just like the sound of keyboards with metal when done right. Ashley had never even heard metal 
and was studying composition at ASU here and was pretty much only into classical, I played her 
some stuff I wrote and she hated the screaming, then I played her some Dimmu Borgir stuff and she started making 
the connection and has been into melodic death metal ever since. The sound Ashley and I actually had in mind from the start 
was more of a Dimmu Borgir type thing but we obviously couldn't get live musicians or even afford to record something like 
t hat, so we used synths. 

Where did you guys form? 

V\fe formed in my old basement. In Chandler, AZ. 

Is there much of a metal scene in Phoenix? Is your scene comprised of more metal orientated bands or the current crop of more moshy metalcore bands? 

Its not as great as some cities but we have two cool record stores in town called Metal Devastation and one of them is a venue as well. Most the bands in town are hardcore or 
metalcore though. V\fe try and hop on shows with touring metal bands whenever we can for this reason. I heard Goat Whore was moving to town though so that should be sick. 

With the steep rise in popularity of more extreme forms of music such as metal and metalcore have Abigail formed it hard to compete in the scene? Do you find 
the band being lumped in with alot of the other metalcore bands and being overlooked? 

As far as Phoenix its not a problem really. If metalcore kids like us then that's cool, if they don't then that's cool too. If metal kids like us then great, if they dont like us and think we 
sound to metalcore because of our vocals then that's fine as well. I guess its to early to say on a national level though, weVe had good response in the UK where we will be 
releasing an ep in Jan 2006. 



So many bands with more metalcore origins are now shedding that moniker and adopting a straight up metal label (perhaps with the foresight that metalcore has 
had its day). Have you noticed this trend at all? What do you think of the bands doing this? 

I cant really think of any bands that have done this because i’m not really on top of that whole scene so much to know who's who and who sounds like what these days. But I 
mean I think its a natural progression for young musicians. I know from experience that when you are younger and start playing you just want to rock out and most hardcore is 
easier to get going instrument wise than alot of the more death metal shit so I can see how after a few years of playing in the hardcore scene a band may evolve and want to 
step it up musically. Not saying there isn't alot of challenging metalcore/hardcore out there because I think bands like converge are awesome personally. 

Do you think that it is a sign of things to come? Do you think that metalcore is a dying horse? 

I honestly have no idea. Hopefully that screamo shit is though. 

Being a young band must always be challenging. Have you guys struggled so far in the scene to get where you are? Especially when surrounded by so many 
already established acts. 

So far we haven’t had much of a problem, I mean its not like we had to start from scratch altogether or anything. But yeah it is challenging being in an unsigned band regard- 
less. 


Do you hope to be able to soon sign to a bigger label and releases a full length and have wider distro? 

Yea h we hope so, basically we just want to tour the world over and just keep going and that takes money. We also hope to someday record with a live orchestra and that's 
something that wont happen unless we get on a bigger metal label so we will see what happens I guess. 


Where can Aussie fans get your stuff now? 

Wef 


can order the cd when it comes out from either us or thirty days of night records in the UK. 


What big plans does the band have for touring? Being probable that that members of the band will have busy schedules (work etc.) is it hard to arrange big na- 
tional tours? 

We plan to tour as much as we can possibly afford. If we have tour support coming in there is no doubt about it that we would not put work in front of touring. We have a UK tour 
in the works for March 2006 and other than that we will see what happens. 


Thanks. 

Interview with Ken by Sean. 
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www.victoryrecords.com 

www.deadtofall.com 

So it seems as if with the release of their 
new full length on Victory Records, “The 
Phoenix Throne”, Dead To Fall have really 
stepped out of there hardcore skin and 
finally discovered there own true sound. 
The new album has a very distinct metal 
sound and virtually all of the bands metalcore 
leanings displayed on previous outings “Eve- 
rything I Touch Falls To Pieces” and “Villany 
And Virtue” has been abandoned in favour of 
a much more original, less moshy direction. 
Previous outing “V+V” was a good indicator 
as to where the Dad To Fall sound was about 
to head, it’s as if the three albums they have 
released have been a perfect progression 
from metalcore to now straight up metal. 
Maybe having a complete line up change bar 
Jon on vocals three times over has some- 
thing to do with the semi dramatic sound 
change, maybe not. Metalcore kids who were 
fans of previous work may feel a little out of 
place now, while there still may be the oppor- 
tunity for some good old pit kung-fu, chances 
to wave your arms in an in-orderly manner 
have been more than halved this time 
around. 

Enough with comparisons to older stuff, on to 
the review. The album opens with ‘All My 
Heroes Have Failed Me’. Perhaps the shining 
moment in DTF’s career, it’s 3:20 of pure 
metal mayhem. As with the majority of the 
album the song lends lightly from Gothenburg 
metal influences, but now also has a very 
almost progressive feel to it, sounding much 
more original and different to a lot of bands 
out there playing this type of 
stuff. In the past had I been 
given the opportunity to review 
the bands other albums it’s more 
than probable that you would 
have heard me saying things like 
‘average At The Gates rip offs’ 
and ‘alot like every other metal- 
core band’ but with the new al- 
bum I can feel safe in saying 
things like ‘the bands most origi- 
nal work yet’ and ‘a step ahead of 
alot of bands out there playing 
similar music’. This is much better 
than anything by As I Lay Dying 
or Unearth, two of the genres 
biggest bands and DTF aren’t 
even on a metal label like those 
bands. It seems for all of the shit 
that Victory Records cop for having too much 
metal and emo on their roster, DTF would 
lead a good defense for the label, displaying 
original musicianship, capabilities and sense 
of self. These guys know that they are a 
metal band and they capitalise on their de- 
termination to pay what they love, not what is 
in at the moment. Continuing on. Break- 
downs these days are like emo fringes, they 
are tired, boring and everyone is doing them. 
To many bands rely on shitty song writing 
and a heavy breakdown to please their fans, 
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nobody is trying to write good music and not lean so much 
on shitty open chord breaks. Now DTF have in the past 
dabbled heavily in he art of the metalcore beatdown, per- 
haps to negative review, who knows. Maybe they have real- 
ized how old the trend is getting and decided to change it 
up a little because with “TPT”, while minimal and creatively 
placed breakdowns are in play for the majority they are non 
existent, the band opting for more progression and even 
the odd guitar solo in place. As in “V+V” all of the little 
noise songs are gone Here there are teen songs, all of 
which are proper songs and all of which are heavy. No 
ballads, violins or whatever else you can think of. And 
“TPT” is uncharacteristically long as well. It clocks in at 
around the 40 minute mark with ten songs. A lot of the length though 
is drawn from the songs ‘Guillotine Dream’, ‘Doomed To Failure’ and ‘Reptile Lord’ all 
which clock in at over the 5 minute mark, two of them over 6 minutes. While it’s re- 
freshing to hear the band try this approach out it does get a little boring with all 3 
songs being relatively repetitive. But with that said it is to me probably the only down 
point of the whole album. Maybe with future outing thy could just write a few extra 
songs instead, it would be so good to see a metal band these days have an album 
with 13-14 songs. That kind of thing used to happen all of the time a few years ago. 
Anyway to put an end to it, metalheads without an unfair biast towards metalcore 
bands will most likely enjoy this album, as will alot of fringed metalcore kids. Some 
previous fans may feel a little alienated but everyone should experience this album, it 
is easily DTF’s best and most original work yet. 9/10 SEAN 
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BARRICADE 

‘The Weathered’ CD EP 

Panic Records 

The Weathered’ clocks in at around 15 minutes. 15 minutes of pure, no bullshit hardcore, with 
15 tracks (including the hidden track). As one would certainly deduct having such a short 
running time obviously we’re gonna be talking about short songs. The shortest track on the 
album, ‘Hardcore High’ (10 secs) is a good example of what to expect, an explosion of intense 
noise from start to finish. The good thing about an album like this is that you get to know all of 
the songs really quickly and it isn’t long ‘til you can nod your head to every beat. But rest as- 
sured, there are a number of songs on here that last longer, at least long enough to establish 
some sort of structure. Stand out songs include ‘Had Your Way’, ‘TLM’, ‘My Political Party’, 

‘Lay The Blame’ and the title track. The majority of the song structure consist of very high 
speed verses, then the band slow it down for a catchy chorus and throw in the occasional 
breakdown. Lyrical content circles around various matters, that being political (as the expect 
from a Seattle band), personal matters and social issues within the hardcore scene. The 
Weathered’ will definitely please fans of other Seattle bands like Wait In Vain and the great 
Trial. Production quality is a standout sounding clear and concise while not at all sounding like 
the band had $20 thousand to spend. In other words this album is not for the average Atreyu 
fan out there, this is real, rootsy hardcore that stays true to it’s beliefs in every way possible. 
Overall The Weathered’ would have to be one of the stand out releases of 2005. Get it quick. 
9/10 SEAN 

ION DISSONANCE 
‘Solace’ CD LP 
Abacus Recordings 

It doesn't take long before the sheer number of bands experimenting in any given style of 
music can render it boring and stagnant. Look at any style of music that has blown up in the 
past, Nu metal being a perfect example. Korn’s first album was revolutionary in a sense and in 
turn it spawned a whole new genre of music and thousands of imitators. Nu metal was hugely 
popular and probably the closet metal has and ever will come to mainstream popularity. For 
close to 4 or 5 years it stayed like this until the turn of the new century when it went belly up. 
Due to the sheer saturation of the style it had become intolerable and debatably laughable. 
Now what do we hear of Nu metal? Nothing, ever. 

It has been a few years now since this style of death / grind metal fused together with ele- 
ments of hardcore has been popularised and with a few exceptions the majority of bands 
releasing material now seem like they’re missing something important, that important element 
being invigoration and originality. Apart from the exception most bands are just doing what 
their predecessors, bands like Cryptopsy and even Napalm Death had done up to more than 
a decade before. Well you can rest assured that Ion Dissonance are part of said exception. 
Their new album ‘Solace’ could possibly be one of the heavier releases I have listened to in 
the last year. Perhaps where the band differ largely is due in part to the production depart- 
ment. Don’t get me wrong the song writing here is absolutely amazing and extremely techni- 
cal and heavy beyond the vast majority of bands playing this stuff out there today but produc- 
tion really does set this album apart. The band themselves along with certain fans and media 
figures may have you believe that the production is not up to standard and some upon listen- 
ing to the album may feel the same way but this is where the album shines. It’s not over pro- 
duced and that lets the true intricacies of the technicality show through. The basic song struc- 
ture going on here consists of alot of technical second timed beats with off timing and blasts 
which lead up to a monstrous break down. But the breakdowns aren’t typical boring open 
chord breaks like the majority of the bands are playing today. Like in the song ‘O.a.s.d’ its 
centre point the breakdown is just the most intense break this side of Texas. To best describe 
it would be to make certain comparisons to an AK-47 going balls out into a steel wall. It really 
is a great example of how good the production works with Ion Dissonance. Lead singer Gab- 
riel’s vocal attributes also play a key role in setting ID apart from the rest of the pack. His vo- 
cal pitch would almost seem to not fit into place with a band of this nature. He is still scream- 
ing his arse off but he sounds different. The best way to describe it would be to tell you that he 
sounds more like Phil Anselmo of Pantera than Lord Worm of Cryptopsy for example. His 
pitch is higher and not as guttural but it still perfectly suits the band. Hmm I don’t know, I found 
it really hard writing this review, it seems in my mind almost impossible to convey how good 
this band are without making them sound average to the unfamiliar. Just give them a listen if 
you are inclined to listen to bands like The End, Cryptopsy and even The Red Chord and Into 
The Moat. 8/10 SEAN 

PROVOKE 
s/t CD EP 

Independent Release (provokehc.com) 

How refreshing certain bands can be sometimes. For close to three years with the exception 
of a few bands (namely Against and Just Say Go!) the majority of the music being produced in 
the Northcoast Hardcore scene has been uninspired and repetitive mosh metalcore. But 
whatever makes the kids mosh I guess hey? Well Provoke are here to kick start a revolution 
within the scene with their energetic, no bullshit mentality towards hardcore. In less than a 
year they have formed, written a big handful of fast, pissed off songs, printed a load of profes- 
sionally produced merch, gained distribution in South Africa with Give And Take Records and 
recorded and released their fantastic self titled EP. So many times I read bad reviews about 
bands where the reviewer puts it down to a lack of originality. I say fuck that, the only thing 
that matters is how well the songs are written and how good they are to listen to. Provoke are 
nothing overly original, they lend heavily from bands that originate from scenes like Boston 
and NY. They are even comparable to some Seattle bands. But one thing that Provoke do 
have going for them is originality within the Brisbane scene. Not another band has come from 
this town playing the same style of music. And like I said another thing they have going for 
them is they write some really good, energetic, tough as fuck hardcore songs. Against play 
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the tough guy, slightly metallic edge, Just Say Go! play the possi, youth 
crew edge and now Provoke play the traditional east coast sound. Any 
fans of Madball, Slapshot and even bands like Champion and Trial will 
find these guys accessible. Plenty of circle pit bits, the odd traditional 
breakdown and lots of crews mean Provoke have something for every- 
body when they play a live show. Wanna be able to sing along at one of 
their shows? Well then you will have to buy this CD. 9/10 SEAN 

BLACK MY HEART 
‘Before The Devil’ CD LP 
Eulogy Recordings 

‘Before The Devil’ could quite possibly take the title for one of the most 
dance floor friendly albums of 2005. Bands like this are almost an 
abundance on record label Eulogy but along with a few others on said 
label they are really heads and shoulders above the rest. I don’t nor- 
mally dig contemporary mosh core like this. I have never liked Throw- 
down, and Bury Your Dead really became boring after a while. But that’s 
not to say that fans of the previously mentioned bands won’t love BMH. 
So why did I purchase this one? I don’t really know myself, I really was 
expecting to get bored of this quickly. How pleasantly I have been sur- 
prised. Black My Heart are a vegan straight edge band hailing from 
Boston, arguably once the centre of the hardcore world. So many good 
bands have come from this place and I think you can safely ad BMH to 
this list. The album opens with a breakdown right away as part of “We 
Weren’t Brought Up Right” with the chants ‘kill or be killed, life or death’, 
and chills run down your spine. From the get go this album pummels 
along with not so much as a pause for air, driving the listener into the 
ground like a jakhammer, only to relent when the disc eventually stops 
spinning. There are no ballads, only intense, coarse screaming from 
vocalist Derek Wheeler with lyrics with a message centred around the 
standard fare of hardcore pride and brotherly love etc. If you are a fan of 
group chants i’m sure ‘Before The Devil’ will tickle your balls too, the 
song “Did It All” being totally centered around a breakdown and the 
repeated group chant ‘these are the days we wont forget’. Surely a song 
that would incite a deadly mosh it and epic pile ons. BMH don’t delve to 
far beyond there established formula here, if you are familiar with their 
previous outing “The Fuck Hearts” you know what your gonna get. In- 
tense, thick guitars, alot of really fast paced gallops, and big break 
downs. And a must mention GOOD break downs. I know I tend to say it 
often but the majority of the break downs that bands are writing these 
days are uninspired, flat, one chord shiters. But BMH change it up often 
using multiple chords and plenty of variations within one break. In my 
opinion the song “My Way” being the shining example of the album. 
Production is also probably the shining feature of “Before The Devil” 
really allowing what BMH had in mind to be portrayed properly. Come to 
think of it, it’s probably what sets them apart from bands like Bury Your 
Dead and Throwdown for me. Like I said though if your a fan of those 
bands no doubt you’ll dig BMH. Also if your a fan of mosh in general I'm 
sure you’ll love this band. And finally if your not a fan of this kind of 
hardcore give BMH a try, you may be pleasantly surprised like I was. 
9/10 SEAN 


NEAERA 

‘The Rising Tide Of Oblivion’ CD LP 
Metal Blade Records 

Upon my first listen to “The Rising Tide Of Oblivion” what struck me 
was how metal Neaera were. Despite the many break downs on this 
album at least couldn’t deny how metal it all was and how suited the 
band were to their home at Metal Blade Records. In my mind I often find 
I have a lot more respect for metal bands rather than metalcore bands 
for the one reason of staying power. Metal bands will still be here in 4 
years time but more than probable metalcore groups wont. So Neaera is 
one band that I hold in high regard. I remember reading other reviews 
stating how Neaera were are metalcore band and how surprised I was 
about these statements. It seems these days it doesn’t matter how 
heavy a band is, the defining factor that categorises a band as metal or 
core is the break down. Its ridiculous. 

So every factor of Neaera’s music leans towards the metal end of the 
spectrum. Fast, metallic gallops, crawling, atmospheric bits, blast beats 
galore and many, throat tearing vocals. Along with those breaks. The 
band don’t have that stupid over the top image, just five regular dudes 
and they site influences such as At The Gates and Carcass. So in my 
opinion and I'm sure many others Neaera are a metal band, and a great 
one at that. 

Now that I have that shit out of the way i'll get down to the review. 
Hmmm, if you liked “Unhallowed” by The Black Dahlia Murder more 
than their newie “Miasma” you are gonna be into this album. Neaera fit 
into the genre that many other bands are playing at the moment like the 
formerly mentioned The Black Dahlia Murder, Light This City and even 6 
Reasons To Kill. Melodic metal that lends heavily from the great At The 


Gates style but with a modern edge. Singer Benjamin Hilleke’s vocal 
approach is also quite remenisant of Thomas Lindberg’s of At The 
Gates. The majority of the song structures consist of mid to higher 
paced gallops with chunky double kick breaks. All of the fidly melodic 
guitar parts are written very well and are extremely catchy. Production 
wise its very clean with the drums being the center piece. In past re- 
leases by certain bands namely As I Lay Dying on the album “Frail 
Worlds Collapse” the kick drum was way over accented and really stood 
out to much. On “The Rising Tide Of Oblivion” the kick drums do stand 
out a little but definitely not too much. In turn all of the good double kick 
parts including the breaks sound really heavy and punchy. Perfect actu- 
ally. In my opinion this is the standout album for Metal Blade of 2005, 
even more so than “Miasma”. You must get this album! 9.999/10 SEAN 

TURMOIL 

‘Staring Back’ 2xCD LP 
Abacus Recordings 

I for one am still eagerly anticipating some more fresh material form this 
great Philadelphian band. But the new stuff on the Turmoil discography 
‘Staring Back’ alone is enough to tie me over, for now anyway. The new 
release is basically what it says. A total discography spanning the entire 
career of the band. Everything from their albums “From Bleeding 
Hands”, the “Anchor” EP, their critically acclaimed full length “The Proc- 
ess Of...”, plus various studio session recordings and early demos. The 
only thing missing from here is a cover of the Bad Brains song ‘Coptic 
Times’. Also included on the dual disc combo are 3 new studio tracks, I 
guess something for fans who are already familiar with the bands earlier 
work. These new songs pretty much pick up from where “The Process 
Of...” set down. The cd opens with ‘Pinstripes And Neckties’. Lasting 
merely 50 seconds the song is a barrage of off timed verses with a mid 
paced chorus with the songs title being screamed. Jon Gula is as pissed 
off as he ever was, perhaps more. From there the listener gets to expe- 
rience two more newies, The Great American Crime’ which to me is 
very reminiscent of the earlier song ‘Let It Die’ and then ‘Commander 
And Thief. All 3 new tracks are outstanding and very much prove how 
“back” Turmoil are. After the new stuff “The Process Of...” completes the 
first disc (oh yeah, this retro spans 2 discs). This album is by far Tur- 
moils best and perhaps the peek of where they were at. When I first 
listened to this album I wasn’t to familiar with what hardcore was and it 
struck me as very extreme. Still to this day i feel that this album is the 
epitome of what new school hardcore is. On to disc 2. The “Anchor” EP 
is up next. Its 4 songs of raw passion, 3 songs of which were later to be 
re-written and re-recorded for “The Process Of...”. The only song that 
wasn’t, the title track is arguably Turmoils best ever. Just a totally 
catchy, catchy song. NEXT. “From Bleeding Hands”. Obviously alot 
earlier in the bands career, the album is the rawest mother fucker 
around, almost the standard of most bands demos these days. Yet it is 
till fantastic and a insight into the bands earlier days. What’s left is 2 
separate rare recordings. One form ‘94 and one from ‘95. Once again, 
short and raw but a great insight into the bands young life. 

Overall a good release and definitely something worthy of any Turmoil 
fans collection new or old. And definitely a good appetiser of what is to 
come. 10/10 SEAN 

AGAINST 

‘Left For Dead’ CD LP 
Trial And Error Records 

Life is always about change. And with that intro you the reader auto- 
matically starts to think that I may be referring to Against. Well rest as- 
sured. While the band has matured in sound somewhat the bulk of what 
is going on here is still much the same as it always has been. 2 years 
since the bands first EP on Common Bond Records, ‘My Hate, My 
Choice’, and several member changes later the band has still managed 
to write one hell of a tough hardcore album in ‘Left For Dead’. The new 
album sounds amazing in the production department, easily the best 
sounding record to come from the Modern Music ranks in recent mem- 
ory. Where ‘MHMC’ lacked in plain sound quality (which in turn de- 
tracted my enjoyment with that album) ‘LFD’ is all over it, ripping it to 
shreds one could say. Song structure is still somewhat the same; short, 
fast hardcore anthems with breakdowns and crew vocals, but now with 
the introduction of new guitarists Andy and Dave Hate (both of very 
metal bands From These Wounds and the now defunct Stronger Than 
Hate respectively) the band turns half a new page and extends on metal 
riffing and structures only hinted of in previous outings. Don’t worry 
though This is no metalcore album, it’s hardcore all the way. Opening 
track ‘Quit While Your Ahead’ is somewhat of a good example of what to 
expect with ‘Left For Dead’, a fast, no bullshit, circle pit song with as 
mentioned, crew vocals of the title of the song. Definitely the best song 
on the album. Through to track 3, the title track and probably the new 
flagship, pile on Against song. Another fast, no holds barred grunt fest 
with guest vocal from Reece of Wish For Wings. Other guest slots on 


THESHARPENDREVIEWS 


the album include Matt from Mindsnare, Alan of Just Say Go! and a host 
of others. That should move some units. Lets hope so anyway. It would 
be great to see Against gain some more widespread 
popularity. 

Fuck, when it comes down to it, wether you’re a Brisbane local or not, 
most probably you are going to get into this album. Especially if you got 
into their first album or if you dig bands like Cast Aside and Donnybrook. 
Get it! Support Australian hardcore! 8/10 SEAN 

DIE YOUNG 

‘Survival Instinct’ CD EP 
Immigrant Sun Records 

I know virtually nothing of Die Young as a band. I only know their music 
in this EP ‘Survival Instinct’ and their earlier full length album The Mes- 
sage’. I was introduced to The Message’ earlier in the year when a 
friend ventured abroad and returned with the album. I was advised to 
listen to it and listen I did. Now I am not really, really picky when it 
comes to music. I am pleased by alot of what I hear, but while I could 
appreciate the effort and musicianship of that album I became bored 
reasonably early. So I had not written off the band but forgotten about 
them. That was until I came across this little ditty, the new EP in a shop 
here in town. Now I normally won’t buy a CD by a band that has already 
had the chance to impress me but failed, I guess it was just luck for me 
that I decided to give this band second chance. Because ‘Survival In- 
stinct’ fucken rules! The funny thing about this CD is that all of the songs 
are all virtually written the same with all of the song structures etc as 
those on The Message’. Basically the big defining difference for me 
between the two albums is the production quality. Like I have said be- 
fore the production can often be the BIG factor between a band making 
it or not. ‘SI’ is clear which allows the true crispness and pace of the 
songs be appreciated. ‘TM’ was sludgy in sound and the drums has a 
real shitty mix. If your still interested Die Young play hardcore in the vain 
of bands like Buried Alive, Terror and even Trial. Hell they even cover 
‘For The Kids’, a Trial classic. And their original songs are really catchy. 
Like really catchy. You must get this CD just to two step to it, cause 
there alot of two step bits and circle pit bits. Virtually nil crew bits 
though, which strikes me as peculiar, but hardly retracts from any posi- 
tivity from the EP. 

I don’t know what to say. Fucken... this is very good stuff. Try it out, you 
won’t be disappointed. 9/10 SEAN 

JOB FOR A COWBOY 
‘Doom’ CD EP 

Independent release (jfacmetal.com) 

Months before I was able to get my hands on the new EP by Job For A 
Cowboy, ‘Doom’, I was privy to quite alot of hype and excitement float- 
ing around the band on the internet. Everywhere I went I would read on 
bands websites and fans personal profiles bout how good this band 
were and how everyone needs to listen to them. So going by this hype I 
decided to purchase the EP. To my surprise the first pressing of the 
album (funded solely by the band themselves) had been sold out and 
was unavailable for purchase. So to eBay I went and found a copy. I 
won the EP and I must say that I don’t at all regret the inflated price that 
I had to pay that eBay often brings. Now when I think of the band I think 
death metal. Like the new wave of American death metal. A genre they 
fit into along with other great short haired metal bands like The Black 
Dahlia Murder, Animosity and Embrace The End. Alot of other people I 
have talked to see the band as more metalcore though. Whatever. First 
impressions bring memories of prominent death metal act Cannibal 
Corpse. Then with more listening I am reminded of a wide range of 
currently popular bands. JFAC do borrow elements popularised by such 
earlier Metal Blade bands but also mix it up by including sounds similar 
to younger bands like Suicide Silence and Dead Will Rise. Fast, chaotic 
tempos, blast beats and the odd open chord breakdown are all used 
here along with amazing vocals (this kid is 19!) that will rival any sea- 
soned death metal vocalist. Deep groans, the given high pitched shrieks 
and another vocal element often reserved for true death metal bands, 
the almost pig like shriek are all put at disposal. Different for a band of 
this nature but definitely breaks the mix up a little. 

Simply this EP will appeal to alot of the metalcore kids at the moment 
while still being very popular amongst the death metal guys as well. A 
must get. 8/10 SEAN 

TRIAL AND ERROR 

Hardcore Metal Comp’ Volume 6 CD LP 

Trial And Error Records 

Nigel and Trial And Error Records rarely, if ever, put a foot wrong in the 
world of releasing damn good hardcore and metal CDs. This metal and 
hardcore compilation is the sixth from Trial And Error and not only re- 
minds me of how old I am considering I was ordering Trial And Error 


releases 10 or more years ago, but also how diverse, talented and 
strong our local Aussie metal and hardcore scene is at the moment. 
Featuring a staggering 27 tracks in total, it is the locals that shine the 
brightest in the present company of international greats such as Stretch 
Arm Strong, Curl Up And Die, Life In Pictures and All That Remains to 
name a few. Of the local outfits contributing tracks to this great comp’ 
are Against, Just Say Go, From The Ruins, the all mighty Carpathian, A 
Death In The Family, new Trial And Error signings Through His Blood, 
Jaws, Samsara, the all successful Parkway Drive, Tassie death metal- 
lers Psycroptic, Pee Records Away From Now, The Rivalry, The Day- 
light Curse and local Melbourne modern day thrash metallers In Name 
And Blood... All of these bands simply putting the others on this disc, 
although as awesome as they all are, in the background, perhaps with 
one exception and that being track 5; black metal gods Darkthrone with 
Too Old Too Cold’, a surprise track to some extent but quickly becoming 
a favourite. You cant go past Trial And Error releases at the best of 
times let alone not stock your CD collection with some of the best damn 
compilations the label has put out, and this sixth addition is a necessity 
in any metal, hardcore and punk CD collection. Simply a must! 

10/10 John MEANtime 

YAKUZA 
Samsara CD LP 
Prosthetic Records 

Something new and somewhat original in a scene that is currently being 
drowned out by an immense hoard of melodic hardcore slash metal 
outfits (as awesome as most are) is not only refreshing but also inspir- 
ing. Noted as drawing inspiration from King Crimson and jazz great 
John Coltrane to the likes of Slayer and Napalm Death, Chicago’s Ya- 
kuza combine saxophone melodies, with thunderous rhythms and 
memorable metal riffs. Add to this screams reminiscent of vocalists from 
bands such as Fudge Tunnel, Cult Of Luna and Isis together with heavy 
jazz and world music influences and with it all layered in an immense 
slab of domineering metal... ‘Samsara’ makes for one unforgettable 
extreme music experience. Yakuza take you from light to dark and from 
the highest peak to the deepest depths of the abyss, they are a band 
that’ll leave you in awe of their ability to structure and compose such 
songs as ‘Plecost’ which unites the most extreme aspects of metal mu- 
sic with the serene and delicate sound of a haunting saxophone. The 
band press sheet sums this CD up perfectly; “Samsara is full of peaks 
and valleys, overly aggressive in some spots, mind trippingly mellow in 
others...” and it even goes as far as stating that Yakuza has created a 
release that emulates Pink Floyds The Wall’ (not a favourite of mine, 
but considered by many to be one of the greatest ever releases...) Ya- 
kuza are for fans of Fudge Tunnel to Tool, from Napalm Death to Isis 
and for those of you searching for something diverse, new and original. 
8/10 John MEANtime 

HEADS KICKED OFF 
Discography 1996 - 1999 CD LP 
Independent Release 

Back in my hey-day... only 10 or so years ago, I played drums in a local 
Melbourne deathcore band and will never forget sharing the bill at the 
Arthouse with this amazing and memorable Melbourne crustcore outfit 
Heads Kicked Off. During this time, about 96’ - 97’, a Friday or Saturday 
night didn’t go by without catching Heads Kicked Off or the likes of 
Beanflipper, Magnacite, Wrong Body, Fallout or Subversion at the 
Arthouse or Central Club in Richmond. So, you can imagine my excite- 
ment upon hearing the news that this discography was to be released 
late last year. Containing 23 tracks in total, this CD features the most 
memorable tracks these guys ever wrote including 3 unreleased; track 1 
‘Anger And Rage’, track 5 ‘Exploit’ and track 8 ‘Social Conditioning’. For 
those unfortunate enough to not be acquainted at all with Heads Kicked 
Off, expect nothing more than extreme crisp and tight-as-fuck crustcore, 
played at times with a subtle hint of catchy melodies reminiscent of 
fellow crust grinders Beanflipper. Probably more known early in their 
time for having Jay of Mid Youth Crisis on drums and backing vox, 
Heads Kicked Off could always fill a bar or club to its boundaries and 
have no doubt left many punters with awesome memories. Each and 
every track is a standout in its own right and it would be near impossible 
to select one from the other. For anyone claiming to be true to our im- 
mense and diverse local hardcore, metal and punk music scene, this 
discography is an essential item.... It is a ‘must have’ CD, no questions 
asked. I am not sure of the availability of this disc and wouldn’t be sur- 
prised if it has sold out, but give emailing markojenffiqmail.com a go 
and try your luck. 10/10 John MEANtime 
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HIMSA 

Hail Horror CD LP 
Prosthetic Records 

Seattle’s Himsa bring their token modern melodic metalcore to the table this time around with 
their damn impressive new offering ‘Hail Horror’. Not at all entirely original and reeking of 
dominant At The Gates style influences, Himsa come with a no-bullshit, fuck-the-image ap- 
proach, which in all honestly is far more accepting than a group of guys playing this shit with 
comb-over fringes, black nail polish and sharing the same wardrobe. ‘Hail Horror’ comes from 
a band who have previously proved to many (and I mean many), that they are extremely good 
and popular at what they do, today being compared to modern metal greats As I Lay Dying 
and Darkest Hour. With a more aggressive approach, Himsa write tracks that are direct and 
with extreme force. Containing many but subtle melodies, not as dominant as the likes of 
Darkest Hour for example, Himsa leave you with memorable tracks for more reasons than 
melodies alone. Tracks such as The Destroyer’ and track 6, the amazing ‘Wolfchild’ will be 
forever embedded in your infested minds after the initial listening to ‘Hail Horror’. Himsa per- 
sonally remind of the point between bands like true-metal activists and label-mates Lamb Of 
God, The Crown and to some extent Superjoint Ritual and today’s leaders in modern melodic 
metal; As I Lay Dying and Darkest Hour. I know there is plenty on offer at the moment from 
the mass abundance of new-age metal bands, but in all seriousness, this is by far one of the 
most straight-forward and better offerings out at the moment. This is as close as pure metal 
as modern day metal can come... its raw and a tad dirty, just like it outta’ be. 

10/10 John MEANtime 


IF HOPE DIES 
Life In Ruin CD LP 
Iron Clad Recordings 

Metalcore in the USA seems to be the biggest thing at the moment. Its pretty much what new 
metal was a few years back. When every band seems to want to be the next Unearth or 
Bleeding Through most bands cant pull it off at all. If Hope Dies is a band that manages to pull 
the sometimes stagnant genre off and will no doubt make there stance within the USA metal 
scene. The new release "Life In Ruin" is punishing and heavy to say the least. Huge break- 
downs, intense thrash and metallic metal is what makes this CD so damn brutal. If your a fan 
of Unearth, Killswitch or As I Lay Dying this is another CD you should add to your collection. 
Crafter for Brokenglassonline.com 


BREAK EVEN 
Demo CD 

Independent Release (myspace.com/breakevenhc) 

For fans of With Honor, Comeback Kid and Miles Away, Perth City’s Break Even’s style of 
melodic hardcore is all the rage with the kids these days, and this demo does not disappoint. 
Massive singalongs, huge mosh and driving melodies is what you can expect throughout the 
5 track CD. Recently added to the Common Bond records roster, these dudes are sure to 
please in 06. xILL TIMx for Brokenglassonline.com 


MILES AWAY 
Consequences CD LP 
Common Bond Records 

Perth’s Miles away really deliver with their second release ‘Consequences’. 10 tracks of fast, 
straight up hardcore with a melodic tinge plus a slick cover of Turning Point’s "Broken" is what 
you’ll find upon listening, and it is sure not to disappoint. One of the biggest bands in Austra- 
lia, these guys pull off their style so well, and with more venturing towards the traditional side 
of the spectrum on this record, it still goes down well with the kids. Plenty of infectious riffs, 
singalongs and awesome heartfelt lyrics. Also one of the hardest working bands on the scene 
today, this band is a fucking touring machine. Upon completion of their leg of the Parkway 
Drive "all ages assault" tour they set off to take over Japan and the US, touring with none 
other than B9 label mates Outbreak. If you don’t know this band by now you either live under 
a rock or you’re just an idiot. xILL TIMx for Brokenglassonllne.com 


JAWS 
Demo CD 

Independent Release 

I’m Gonna Choke! Perth’s Jaws blaze out of the entrails of 2005 into 2006 with this amazing 
demonstration of pure fast hardcore. With a slight rock feel but without overdoing it, JAWS 
pumps out 9 tracks of intense, frustrated music, comparable to the sound of Minor Threat, 
Rock for Light era Bad Brains and newer bands Shark Attack and Cut The Shit. This demo 
makes me want to smash mics into my face and not give a fuck! Recently touring with coun- 
terparts Extortion, Jaws is the new face of traditional hardcore in the Australian scene. Keep 
an eye out because you will surely hear more about this band soon. xILL TIMx for 
Brokenglassonline.com 


THE AUTUMN OFFERING 
Revelations Of The Unsung CD LP 
Victory Records 

Reasonably new to the Victory Records roster, The Autumn Offering basically offer a compila- 
tion of simple and basic, although at times a little addictive, late 80’s influenced metal with but 
a touch of modern melodic metal additives. Lovers of the likes of Megadeth, Metallica and 
Testament through to today’s thrash metal heavies As I Lay Dying should like this release... 
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though I wouldn’t be surprised if they didn’t. There is no doubting there 
are parts of this release that make you stop for just a minute and think 
to yourself; “hey., this aint that bad”, but not long before the realization 
that really... it is that bad. There are 11 average attempts at modern day 
metal that has the heavy music scene in its immense grasp at the mo- 
ment as well as poor attempts at metalcore breakdowns and half-arsed 
metal melodies. With the abundance of metal bands out there today, 
especially here at home, The Autumn Offering need to deliver some- 
thing a lot more stronger and definitive if they are to even enter the 
minds of those looking for the next big thing in modern day metal. In 
comparison to their peers and giants within the scene at the moment... 
these guys would be mince meat. 4/10 John MEANtime 

RINGWORM 

Justice Replaced by Revenge CD LP 
Victory Records 

Ringworm, pretty much the kings of Cleveland 'metalcore' (they're very 
metal and also very 'core but this shit doesn't sound anything like park- 
way drive, unearth etc.) are back with their first album in years (from 
what I've read anyway, I'm sorry to say I'd never heard them before this 
release). As I was saying before, these guys sound is definitely very 
metal and 'core, they scream along at breakneck speed for half the 
songs and complement it with metallic chugging, guitar solos and vi- 
cious vocals. However, as a whole I feel this CD feels 'old'. Not in a bad 
way but just as in it doesn't feel like it was released in 2005. Like its 
metal but it doesn't feature euro influenced melodies and it's hardcore 
but it doesn't feature many breakdowns. Example of a song: fast intro, 
chuggy mid section, guitar solo, end. Lyrically the CD's topics are also a 
bit different from today, it talks a bit about the end of the world with like 
biblical references etc, it also touches on what looks like a bit of 
mateship (in 'No-one Dies Alone') and just general negativity for some of 
the other songs. Hmmm if you're a fan of integrity you'll most certainly 
be into this but if your not then I suggest checking out some Mp3's first. 
As a whole package this CD has a lot to offer to metalcore, metal and 
hardcore kids, it's just a bit different to a lot of modern stuff so I suggest 
you try before you buy. Chris James 

STRONGHOLD 
Step Back CD EP 
Washed Up Records 

This is the debut record label release (they've also released a now out 
of print demo) for Adelaide hardcore band Stronghold, these guys have 
played show with the likes of Comeback Kid, Throwdown and they re- 
cently did a major part of Against's 'Left for dead’ Australian tour. These 
guys play pretty mid-paced but heavy old school hardcore similar to 
bands like Madball and Donnybrook. I like what these guys are doing 
but this EP seems a bit bland cause all the songs sound really similar 
and it’s pretty short (about 13 minutes). A few movie samples at the 
start/end of songs and memorable choruses/singalongs in a few of the 
songs help to individualise the songs bit but I still think that these guys 
should try and add more variety on there next release (like Terror had 
songs like 'Not This time' and 'crushed by the truth' on their album which 
different a bit from the normal sound). The recording on this CD annoys 
me abit too, it just feels a bit weak - like I think that if I didn't have a sub 
that the numerous breakdowns wouldn't sound that heavy, but every- 
thing's really clear and the vocals are in a good spot so it's only really a 
minor problem. This baby has a pretty slick layout - some nice live pics 
as well as a lot of random writing making it look a bit of a graffiti meets 
hardcore kinda theme haha, however the lyrics are kinda hard to read 
cause it's written in a kinda weird way, I'll get over it eventually though. 
Overall, this is good a debut release from a good up and coming Austra- 
lian hardcore band, it just has those few minor problems that stop it from 
being a great release. Check these guys out if you're into the aforemen- 
tioned Madball and Donnybrook or other heavier, straight up hardcore 
bands like Australia's Against or Samsara. Chris James 

xLOOKING FORWARDx 
The Path We Tread CD LP 
Facedown Records 

xLooking Forwardx are a Christian straight edge hardcore band from 
Maryland in the US... I dunno where that is but well I guess it doesn't 
matter. They formed in 1999 and this is their third full length (but first for 
Facedown Records) in that time. Firstly, I think it's great these guys 
have signed to a bigger label... they're good at what they do and seem 
like they'd be good dudes so they deserve the extra push that a label 
like Facedown can provide. The music these guys play isn't very origi- 
nal, but the songs are written well so I'd still say this is a good release. 
I'm pretty sure the cover sticker for this one had 'for fans of comeback 
kid and champion' on it and I think that really hits the sound on the head 
- if you combined the Champion album with the first comeback kid re- 
cord and added a bit heavier production you'd probably have something 


that sounds a lot like this. Most of the time this CD blazes along at an 
insane pace, with a few mid-paced songs and slow downs for break- 
downs and 2 steps (both of which are refreshingly not overused) in a 
few of the songs. The recording of this baby is really exceptional too - 
everything is just the right volume - and it has a nice thick guitar tone 
that is really clear and it just rocks, ok? haha. The lyrics are pretty sweet 
too - mainly positive dealing with bettering yourself, their Christian 
straight edge lifestyle and even critical analysis of the some of the faults 
in the hardcore scene. I think the only problem with this CD is the 
aforementioned lack of originality in the sound and the fact that it has a 
few too many tracks - there are 19 of them and they're mainly all good 
but just the sheer amount of similar tracks makes this a hard CD to 
listen right through. Overall, this is a good release for these dudes, pick 
it up if you're into old school hardcore with some singalongs and a few 
breakdowns here and there(bands like Champion, Comeback Kid and 
probably even Terror). Chris James 

GET A GRIP 
S/T 7” EP 
Strike 3 Records 

Like a few others in this section this is the second time I have had to 
write a review for this record, my computer chucked a bitch fit last week 
and I lost nearly all of my reviews, needless to say I am very pissed. 
Perhaps that mood would blend well with some Get A Grip then? Oh yes 
it does indeed. Pissed off, angry hardcore in the vein of bands like Guns 
Up! and Terror is what you’ll find right here. The EP opens up with an 
awesome yell of the bands name (add ‘fucken’ in there too) and it’s 
straight into a really well written piece of pure intensity. ‘What’s Mine Is 
Mine’ is the name of this track and easily the standout of the album. 

Don’t despair the rest of the release is just as awesome and pissed off, 
the majority of the material being mid to faster paced stuff with (obvi- 
ously) the mandatory hardcore 2 step bits, the occasional hardcore style 
breakdown and plenty of stuff to create good circle pits. I don’t think it 
will be to long before we start hearing alot more from this band, they 
really are just that good. They don’t play a style any different to alot of 
today’s more popular core bands but for the most part they do it with far 
more style, passion and even a sense of grace more so than most. The 
sound of the record is really good too, perfectly crisp and tidy. Collect 
vinyl? Then you better get onto this one cause as far as I know at the 
moment it’s a wax only release. Hit up strike3records.net for your cop- 
ies. Here’s the breakdown, be fast, very limited numbers exist. There 
are 100 copies on yellow and green swirl, the first 50 pre orders also 
received this colour with limited (50) covers and inserts. You can get 
transparent red out of 225 copies and blue and green splatter out of 175 
copies. After these are all gone here wont be any more as far as I know, 
so if you’re keen to get onto Get A Grip you better be quick cause they 
rule. If you’re a fan of more popular hardcore bands like Guns Up!, 
Donnybrook and Terror I would advise you to have a look into this, I 
promise you won’t be disappointed. 9/10 SEAN 

FAUX DEFEATED 
Burn In Hell CD EP 
Pee Records 

It’s hard for me to really make a decision as to what I think this type of 
band is trying to sound like. In one idea thoughts that they are a metal- 
core band playing music in the same vein as other melodic acts like As I 
Lay Dying and Dead To Fall spring to mind. From another ideas of 
bands like Toe To Toe and even Small Brown Bike spring to mind. Hmm 
a tricky one. First up I can safely say that this is a solid debut EP from 
the band, a very strong way to enter the ever growing punk, metal and 
hardcore market. To make my final decision on what the band are like I 
would have to say that any fan of modern day metal will probably be 
able to get into this one. ‘Burn In Hell’ has all the earmarks of a very 
good metalcore release, high tempos with gallops a plenty, some chug- 
gah thrown in, breakdowns, the odd guitar solo and metal styled vocals. 
Production wise though sounds as if it was mixed on a punk diet. Per- 
haps that is why I feel confused when trying to categorise the CD. It’s as 
if the band when writing the material wanted the metal feel with the odd 
hardcore and punk influences (ie some group chants, the odd punk 
singing bit) but once the stuff got into the hands of the mixer he put a 
total punk feel to it. The guitars while heavy aren’t quite heavy enough 
for me, sounding a little more like previously mentioned punk bands. It’s 
funny because I can definitely imagine this album being immediately 
accessible to the majority of the metalcore kids out there while also 
being very entertaining for the more punkish, hardcore types. It’s proba- 
bly the first time I can really say that and believe it. Perhaps being 
signed to Premier Australian punk label Pee Records has anything to do 
with it? Who knows. All I know is that all in all it’s very much worth get- 
ting your hands on ‘Burn In Hell’ and all you need to know is that you 
won’t be disappointed one bit. 8/10 SEAN 
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EXTORTION 
srr 7” EP 

Eerie Stratum Records 

I caught wind towards the end of last year of another raging Perth band 
featuring ex-members of All In Deep Shit and The Collapse, two bands 
that ruled but never got the attention they deserved due to isolation, 
Miles Away stealing everyone's attention when it came to Perth HC and 
the fact these bands played uncompromising hardcore in subgenres 
that most kids in Australia don’t like (powerviolence and doom/crust). 
Extortion is the latest manifestation of demons from Perth to put their 
rage onto a slab of Wax. This 7" features 11 tracks of fast and aggres- 
sive raw hardcore, if Siege and Negative FX collaborated with Infest this 
is what it would’ve sounded like. Think Fuzzy bass, tight drumming and 
a vocalist who sounds like he's been living in a cave in middle earth. 

The lyrics deal with various issues from shitty dudes, inner demons, 
work and the track "boot ride" is a track about dumping a body?!?! Very 
bleak and aggressive stuff with lines from "I dig my own grave, dig it so 
deep I cant see out or even breathe. Try to break this pessimism but its 
getting hard not to listen" to ""the coast is clear, open the boot pull out 
the body and the shovel too. Digging a grave. A problem erased." 
Standout tracks for me are "Inside", "hate your guts" and "boot ride". All 
in all this is a release that makes me proud of the Australian scene and 
currently when it comes to Aussie HC, "the west coast is the best 
coast". 9/10 xBeau Vs. Themx 

WORLDS APART 
Demo CD 

Independent Release (myspace.com/worldsaparthc) 

Worlds apart mark my first real foray into central central coast hardcore 
(ie the middle of the central coast), the closest thing I had listened to 
before hand was the Benchpress demo tape and a few Byron Bay 
bands. For months prior I had heard plenty about the band over the net 
and what not and by the time came for me to actually listen to them I 
was quite eager. Judging solely by the name (for the unfamiliar Hate- 
breed have a song called ‘World Apart’) I was expecting some mosh 
core not unlike other contemporaries like Byron’s Neck Up. To be truth- 
ful I was expecting to not really get into it that much. I feel that without a 
solid production most mosh hardcore is lost to me, and being a demo I 
new this wouldn’t be the best sounding. So upon first hearing the mate- 
rial I was pleasantly surprised to be listening to some good, rough hard- 
core not unlike bands more leaning towards the traditional end of the 
spectrum like Madball and dare I say Gold Coasters Paradise City. Per- 
haps comparisons to the latter are drawn only due to the similar sound- 
ing demos, being that both are of the much rougher nature. I don’t 
know, maybe others see it like that too. Anyway moving on. The Worlds 
Apart demo is 7 songs of intense, pissed hardcore. The boys are lucky 
they play this style of music because be it any other style and a demo 
this rough and crazy sounding wouldn’t work. But for the band it works 
great and they pull it off perfectly. Most of the songs are mid to very fast 
paced, with all of the typical hardcore leanings. Alot of bands do crew 
vocals and they put them in the weirdest spots. Not WA though. It’s one 
thing I really like about this demo, all of the crew bits aren’t over done 
and placed near perfectly. Songs are written well with creative intro’s 
and exits etc. Definitely a very good demo, and a warning for potential 
fans to keep their eyes out in the future. 7/10 SEAN 

BENCHPRESS 
Demo Tape 

Independent Release (( fightthem@hotmail.com ) 

I don’t really listen to full on rough arse hardcore like this. Being that I 
was introduced to hardcore via bands like Converge and Poison The 
Well and safe and fair to say that Benchpress wouldn’t normally be my 
cup of tea. So i’ll just give you the details of the tape and anything else 
that is necessary. Benchpress play rough as fuck hardcore punk. Lead 
vocalist Cade Perrin (also creator of fine Aussie cut ‘n’ paste zine Cut 
Sick) sounds like a very angry drill sergeant. Musically they play fast, 
energetic, simple stuff. This their demo tape for 2005 has 7 short songs, 
3 on side A and 4 on side B. The demo artwork is really cool. It’s a draw- 
ing of a dude doing press ups. I reckon you’ll like this if you like bands 
like Left for Dead and Infest (maybe) but I don’t know for sure cause I’m 
not even a fan of those bands. I asked a mate of mine who is like a 
traditional hardcore encyclopaedia who I could compare Benchpress to. 
He couldn’t even answer me and this guy knows what he is talking 
about. So maybe that’ll give you an idea of what t expect, anything! 
Fucks me if you’ll be able to get your greasy little hands on this one 
anymore, only 200 exist as far as I know. Maybe at a show? If their still 
playing shows? Who knows. Try the email. No rating for me cause this 
is less of a review and more of a ???... don’t know. You get it. I don’t 
dislike it nor am I sure about it. So there ya go cunt. SEAN 


BLACK BOX THEATRE 
Demo CD 

Independent Release (myspace.com/blackboxtheatre.com) 

Black Box Theatre play melodic metalcore in the vein of The Black 
Dahlia Murder and perhaps Unearth. This is their demo. It’s new, rough 
and to the point. If you like the previously mentioned bands odds are 
you may be able to get into this one. Keep in mind May being the word 
here. Metalcore needs clear sounding recordings I think cause their is 
normally so much going on. Two guitars, bass, vocals, and alot of mixed 
drumming etc so normally rougher sounding material is really hard to 
decipher through. This may be the case with Black Box Theatre for 
some, but I'm sure for others it’s awesome. Now you can’t at all blame 
the band in anyway for being shifty with the demo. After all it is only a 
demo and a preview of what the band are capable of. It’s worth getting 
into if only to get an idea of what to expect, after all hat is what demo’s 
were originally intended for. So get it, as it’s quite possible that these 
guys could blow up in the near future. Who knows? I for one am very 
keen to see where the band go from here. 6/10 SEAN 

HITMAN 
Demo CD 

Independent Release (myspace.com/hitmanperthcityhardcore) 

First up Hitman are from Perth, they are a five piece and all reasonably 
young guys (20’s). Their lead singer Dave also does new zine called 
Take A Stand Zine. He sent me a pile of demos to give away in the 
giveaways section so if you’re keen head over there after you read this. 
Now with this demo I am really not sure where to start. I have heard in 
some places the band compared to the likes of early Throwdown. I can 
see the resemblance. Hitman play a a pseudo mosh, tough guy kind of 
hardcore. There are no really typical modern day breakdowns goin on 
here (normally a good sign of a bands intentions) so it’s not really that 
moshy, but the guitars are low and deep like a mosh band. There are 
virtually zero upper paced high tempo bits either, which definitely could 
be used to some effect. Hopefully we’ll see that in future releases. But 
the distinct impression I get is a band playing mosh with their own ap- 
proach, not really following any pre forged template. One big difference 
here for this style of music is Dave’s unique vocal approach. He doesn’t 
yell in the typical mosh sense, nor does he yell in the more traditional 
style either say like bands like Snake Eyes or Have Heart. His voice 
yelled but in a drawn out kind of style. His chords are clean in that their 
is no rasp like he’s yelling, but yes he is still raising his voice. It’s really 
hard for me to categories, and I’m sure that is how the band like it. Qual- 
ity wise for a demo it’s very clean sounding. It definitely doesn’t sound 
like it’s professionally done but none the less it’s great for a demo. 
Compare it to the songs that I have heard from the older demo anyway 
and you will realise how much of a step up it is. Like all demos it’s a 
great intro to the band and An indication to me at least t keep my finger 
on this pulse, cause it really sound that given they stick together Hitman 
could definitely produce some quality material in the coming year. 

Check it! 7/10 SEAN 

PEE ZINE 

Issue #36 A4 $6.50 

Pete Pee (Pee Records) 

Haven’t heard of Pee? Your reading this pile of tripe but you’ve never 
read Pee? Where have you been for the last 10 years? Yep that’s right 
with this issue marks the 10 year anniversary since the inception of 
Australia’s premier punk zine Pee. Even if you haven’t been around the 
scene for that long in the last 3 years Pee Zine has really stepped it up 
and become a force to be reckoned with, there is zero excuse! Once a 
humble black and white covered A5 zine Pee now is (still) a black and 
white but with a full colour front and back cover, clean as printed, A4 
monster. I mean I may as well quit now cause there is no competing 
with Pete and his creation. This issue has interviews with over 10 bands 
including Away from Now, The Bouncing Souls, Stretch Armstrong, 
Brisbanes own Mouthguard and plenty more. As always their is also a 
few comic strips, tones of reviews, free shit and rants (otherwise known 
as columns in Pee). With the new issue and the anniversary as well 
marks a slight change of layout. Nothing huge, just a few subtle 
changes in certain mainstays of the zine and in my opinion for the bet- 
ter, they look awesome Pete! Every issue for a while now you have 
been able to get a free CD courtesy of labels like Facedown or Victory 
etc. Well with #36 you still get your CD but it has actually been put to- 
gether by Pete and Pee with the help of 3 other record labels. Discon- 
nect Records, Crusade Records and Trial And Error also contribute with 
Pee and make a fine good compilation to cruise to. Always a good read, 
always well written and laid out, Pee zine is well definitely worth the 
cash you’ll spend on it. It’s available pretty much in nearly every indy 
record store in Aus too so get on it. SEAN 
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BAD TEETH ZINE 
Issue #2 A5 $8.00 

Glenn Manders (myspace.com/badteethcomics) 

Bad Teeth is cool as. Now there is pretty much no musical content in 
here at all. It’s a comic and art zine containing various comic strips with 
great dark humour, interviews with various great underground artists 
from around the world and random photos of cool stuff. Creator Glenn 
Manders has got the skills, he used to (maybe he still does?) draw for 
massive awesome comic zine Phatsville Comics so you know he carries 
his shit in a well hung bag. With this, the new issue #2 you get the stan- 
dard fare, interviews with a few cool artists (who I have no idea about. 
C’mon I can’t draw). Dudes like Jeff Soto, Jeffery Brown and Dave 
Chung. Like I said I have no idea who these dude are, I don’t get arty 
but after reading their interviews I felt better for doing so. You will to. 

Also included is a little snappy bag full of limited edition collector cards 
with artwork from some of the interviewees in the zine. Colour cover, 
tidy printing, well laid out zine is what is going on here. Defiantly some- 
thing to get your hands on, read and then put away for a few years to 
get out later on and enjoy all over again. While being a comic and art 
nerd will probably make your reading and viewing experience of Bad 
Teeth a whole lot more enjoyable, being a no knowledge dude like me 
has its perks too. You will learn something new and get t look at pretty 
pictures. SEAN 

PSYCROPTIC 
Symbols Of Failure CD LP 
Neurotic Records 

Caaaaawwww!! How god damn heavy can you get? Well if Psycroptic 
have any say in the matter pretty fucking heavy. Their new masterpiece 
‘Symbols Of Failure’ is from start to end a non stop pummelling of grind, 
grind and more grind. It’s like someone just snuck up behind me and 
suddenly jammed a big jackhammer up my ring piece. DAMN. Quite 
simply there is nothing quite like Psycroptic going on in Australia, if the 
World for that matter. They play ultra technical grind death metal maybe 
kind of similar to bands like fellow Aussies Bloodduster but without the 
rock element and Canadian’s Cryptopsy but without the subtle math 
leanings. There is nothing subtle about Psycroptic. Music wise I find it 
hard to fathom how anyone can manipulate there instruments in the 
way these guys do, the drummer contorts himself in a way that only an 
octopus could, all in the name of grind, and the axemen, well from start 
to finish it’s nothing but full on strumming and grinding. Now that was 
the positive. On to my one negative. With everything that is going on 
here it is a little hard if listening to the album form start to finish to deci- 
pher between each song. Sure listening to a track or two is okay but 
when trying the whole thing it isn’t hard before all of the sings start to 
sound the same. The way to get through this problem though is alot of 
patience. I have only been listening to this CD fro a week but given a 
good 3 or 4 I think my only gripe would become non existent. All in all 
an amazing display of musicianship and etiquette within the Aussie 
metal scene. If you are an upcoming metal band for instance, no doubt 
you look up to these guys. 8/10 SEAN 

xBISHOPx 
Suicide Party CD LP 
Ferret Records 

I don’t really like this CD. I don’t hate it but if somehow the band were to 
just magically disappear never to be seen again I don’t think I’d be to 
sad about it. From what I’ve heard the bands lead singer, and former 
member of straight edge leaders of the new school Until The End, Mean 
Pete is an absolute arsehole and only so much can be said for arse- 
holes in my opinion. I tried going into my listening experience of ‘Suicide 
Party’ completely free of my opinions of Pete and for the most part I 
think I did, but it is kind of hard to do that when his stupid, childish lyrics 
about straight edge issues and selling out are constantly in my face. 
Musically the band are okay, nothing even remotely ground breaking 
going on here, but a little catchy. If you liked Until The End and other 
bands like Cast Aside and Donnybrook you will like this. xBishopx aren’t 
as good as any of those bands though. You know same old shit, mosh, 
fast bit, mosh, 2 step, breakdown. You have heard this all before. Then 
there’s Pete. His vocals are okay, once again just like previously men- 
tioned bands, yell, yell, yell all in the one tone pissed off style, no real 
variety, just one tone and the occasional spoken word phrase or sen- 
tence. His lyrics too, like I said are scenester, immature, elitist bullshit 
about giving shit to ‘new jacks’ and people that have sold out. Oh yeah 
and alot of straight edge stuff like usual well. I mean when it comes 
down to it, this CD will more than likely impress the majority of the kids 
out there, it’s got all they need, but if you’re really tired of the same old 
repetitive shite that is floating around today I’ll put my money on it that 
you won’t be a fan of xBishopx. 2/10 SEAN 


BLOODDUSTER 

The Shape Of Death To Come DVD 

Fuck I love Bloodduster and I have for about 8 years. I first got into them 
when they put out the ‘Yeest’ EP and I don’t think that I have eve been 
disappointed with a thing they have done. I’m not with this DVD either. 
Seen any of the Pantera home videos? Well if you have think of The 
Shape Of Death To Come’ as the Australian, slightly shorter version of 
any of them. In short you get mostly live clips of the band playing in 
various venues around the southern end of the country. In between you 
get alot of fuck around stuff like beer drinking, bong smoking and gen- 
eral bullshit. My favourite bit is when Rizzo launches a cup of his own 
piss to hit Tony square on the back. This piss cup practically explodes 
and Tony is covered in human urine. Awesome! 9/10 SEAN 

LET IT DIE 

Stick To Your Guns CD LP 
Still Life Records 

Like Throwdown? You’re more than likely gonna enjoy Let It Die then. 
They play mosh hardcore again like Throwdown and other bands like 
Wish For Wings and Black My Heart. Lots of breakdowns, speedy bits, 

2 step bits etc. Moshy vocals and lyrics about unity and staying true. 

You know the standard fare. Sound wise this CD is of course very well 
produced. All the right knobs were twisted in the right direction during 
the recording of the album. It surprises me that the band were (they just 
split) only on a small label like Still Life because they do what they’re 
doing a whole lot better than alot of their peers. Bands that play this well 
normally sign to labels like Victory and Trustkill so I find it as a bit of a 
surprise to realise they’re on such a minor label. Had they stuck around 
maybe they would’ve ended up getting a bigger deal hey? We’ll never 
know. This CD is available more easily in Australia now thanks to In The 
MEANtime Records so if you’re keen to chase it my bet is that you’ll 
have a whole lot more of an easy time going that way. Hit it yo! 

7/10 SEAN 

THE KISS OF DEATH 
S/T CD EP 
Tribunal Records 

The amount of southern style stoner metal I listen to besides The Kiss 
Of Death is pretty much limited to Phil Anselmos band Superjoint Ritual. 
Like I am totally unfamiliar with music of this style. All I know is that I 
really like Superjoint and I really like The Kiss Of Death. Comparisons I 
don’t like to make when I am so unfamiliar with the music I'm reviewing 
but I will give it a go here. TKOD’s S/T EP is somewhat cleaner than 
SJR stuff. Though musically it is quite similar. Very catchy riffs ( did I say 
riffs? Sure did, and so many goodens). Sludgy, groove laden bass and 
for the most part slowish tempos, except for the first song on the EP 
Buck Rogers Made Me Do It’ where the tempo is upped quite a bit for 
the better part of the song. Vocals from Jon are screamed at a slightly 
higher pitch, as opposed to his style in other bands he takes part in. It’s 
hard for me to make a lengthy review from this CD. All I can say is that it 
isn’t a hardcore or metalcore CD, it’s fucken sludge baby. And it’s awe- 
some. Metalcore kids get this and learn something new. 9/10 SEAN 

AS HOPE DIES 
S/T CD EP 
Still Life Records 

As Hope Dies just seem to be constantly on a revolving table of sound 
changes to me. Between each of their three releases I have noticed 
obvious changes. The first EP they did, ‘Birthplace And Burial Site’ was 
a very good (if not their best) release, sounding alot like At The Gates 
and The Black Dahlia Murder. Their second album and their first full 
length ‘Legions Bow To Faceless God’ was still great, but headed off in 
a slight black metal direction. And this, their final release ever (another 
Still Life band to call it a day), the S/T EP is so far I would have to say 
the closest they have come to typical metalcore. Still though it’s very 
good. Imagine if At The Gates melded with say Killswitch Engage and 
you may get the idea. Not quite as metal as the former but still more so 
than the latter. Pretty standard fare musically. Fast paced euro style 
thrashing and riffing, the odd double kick style breakdown and blood 
curdling, high pitched vocals. Although I have noticed that throughout all 
of their releases the vocals have gradually come down a bit between 
each one. Still they are pretty high here. Maybe this gives you an idea 
of what they were like in the band younger days. Musically it’s very well 
written. It is very catchy with alot of good idea’s and memorable hooks. 
Standout tracks include the first ‘Destiny Unfolding’ and the third track 
‘In Hopes Of Perfection’. If you are a fan of euro style thrash look into 
them. And if you liked their old stuff you’ll still like this one. Once again 
another Still Life release made more widely available in Aus by In The 
MEANtime Records so if you want it fast go there. 8/10 SEAN 
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2 . AMERICAN EYES "RADIO" 

3. SO RETTY GO "SATURDAY" 

4. THE SUICIDE MACHINES "GHOSTS OH SUNSET RLVU" ram the albi 

5. GUGOL BORDELLO "NOT A CRIME" 

l. REDOOIN SOONDCLASH "MONEY WORRIES" 

7. PIERALD "WASTE YOOR TIME" 
t. MXPX "ARREST ME" 

I. GO RETTY GO "THE PIRATE SONG" 

ID. GOGOL RORDELLO "START WEARING PURPLE" 

II. AMERICAN EYES "CARRY ON EOR KEEPSAKE" 

12. THE SDICIDE MACHINES "THE RED FLAG" 

13. PIERALD "HARD KID" 

14. REDOOIN SOUNDCLASH "WHEN THE HIGHT FEELS MY SONG" 
is. MXPX "WAITING FOR THE WORLD TO EHD" 
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